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“It could be the most terrifying motion picture 
have ever made!”— A SSM A here A 


‘ard 


remember, 
the next - 
scream you _ 
hear may be : 
: your own!” / 
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ALFRED HITCHCOCK’S 
“THE BIRDS” 
COLOR by Technicolor 
From the story by 
DAPHNE DU MAURIER 
Starring 
ROD TAYLOR 
JESSICA TANDY 
SUZANNE PLESHETTE 
And Introducing 
‘TIPP? HEDREN 
Screenplay by 
EVAN HUNTER 
Directed by 
ALFRED HITCHCOCK 


A Universal Release 


the story 


(Positively Not for Publication) 


Melanie Daniels (‘TIPPI’ HED- 
REN), a wealthy playgirl, 
encounters Mitch Brenner (ROD 
TAYLOR), a young lawyer, in a 
San Francisco pet shop. 

Mitch irritates but interests 
Melanie, enough to make her find 
out who he is and where he lives. 
On an impulse, she orders a pair 
of lovebirds and takes them to his 
apartment, intending to leave 
them at his door. When a neigh- 
bor tells her Mitch has gone to 
his mother’s home in Bodega Bay, 
she puts the caged birds in her 
sports car and heads up the coast. 

At Bodega Bay she gets some 
sketchy information about the 
Brenner family from Annie Hay- 
worth (SUZANNE PLESH- 
ETTE), a school teacher who 
betrays a personal interest in 
Mitch, and from a store-keeper 
who points out the Brenner home 
in a remote spot on the other side 
of the bay. She decides to go by 
motorboat because she envisions 
herself sneaking up to the house, 
leaving the lovebirds, and getting 
away unseen, She has a sneaking 
hope, though, that Mitch Brenner 
will see her as she flees. He does. 
Racing around the bay in his car, 
he arrives at the dock just in 
time to meet her boat as it comes 
in. 

Melanie is nearing the dock, 
secretly pleased to see him stand- 
ing there, when suddenly, a sea- 
gull swoops down at her, gashes 
her forehead, and flies away. No 
one is able to explain the gull 
attack, but no one thinks much 


about it, since the gash on 
Melanie’s head is not serious. 
Mitch invites Melanie to the 


Brenner home for dinner, and 
Mrs. Brenner (JESSICA 
TANDY) is obviously distressed 
by the invitation. 

To explain her visit to Bodega 
Bay, Melanie lamely pretends 
that she has come to see Annie 
Hayworth, the only person in 
town whose name she knows. She 
rents a room with Annie. She 
also learns from Annie that 
Mitch’s family consists only of 
his mother and _ sister Cathy 


(VERONICA CARTWRIGHT). 
At dinner with the Brenners 


OTHE BIRDS” (LH) 


“The Birds are waiting .. . 
INO ve 


wait- 
outside the house!” Jes- 
sica Tandy mirrors the stunning 
terror which spreads as residents 
of a small community face “The 


Birds.””. Rod Taylor stars with 
Miss Tandy in new Hitchcock 
thriller. (Still No. 6590-30) 


Hitchcock Urges ‘See ‘The 


B ® d. £ EF e e | Ged 
irds From Beginning! 
(Advance) 
In the carefully-chosen words of Alfred Hitchcock, ‘No one 
can see ‘The Birds’ until it’s over.” 


This is Hitchcock’s way of saying that when his latest 
thriller, “The Birds,” a Universal release in Technicolor, 


Soe sae a eet Theatre, patrons 


must see it from the start. For the convenience of the movie- 
goer, starting times of all performances will be advertised 


in advance. 

The Master of Suspense has a 
reason for the policy of discour- 
aging his fans from seeing ‘The 
Birds” after it has begun to 
unfold its thrill-laden story. As 
with all Hitchcock suspense tales, 
this one is cunningly calculated 
to build toward a terrifying cli- 
max. In order fully ‘to enjoy 
being scared,” the Master opines, 
one must see it from the start. 

“The Birds” stars Rod Taylor, 
Suzanne Pleshette and Jessica 


Tandy, and introduces a fascinat- 
ing new leading lady, ‘Tippi’ 
Hedren, in an Evan Hunter 
screenplay based on a Daphne du 
Maurier story. 

Described by the director him- 
self as ‘‘most difficult” film he 
has ever made, it also promises 
to be the most astonishing of all 
Hitchcock suspense movies, as it 
reveals mass attacks by birds on 
the people of a small California 
community. 


Mitch Brenner.......- ROD TAYLOR 
Mrs. Brenner.....- JESSICA TANDY 
Annie Hayworth 
SUZANNE PLESHETTE 
Cathy Brenner 
VERONICA CARTWRIGHT 
Mrs. Bundy...... ETHEL GRIFFIES 


Sebastian Sholes 
CHARLES McGRAW 
Mrs. MacGruder 
RUTH McDEVITT 
Traveling Salesman 
JOE MANTELL 
Deputy Al Malone 
MALCOLM ATTERBURY 
Drunk= es KARL SWENSON 
Helen Carter 
ELIZABETH WILSON 
Deke Carter... LONNY CHAPMAN 
Fisherman #1 
DOODLES WEAVER 
Postal Clerk... JOHN McGOVERN 
Man in Elevator 
RICHARD DEACON 
and introducing 
Melanie Daniels 


“TIPPl’ HEDREN 


Directed by Alfred Hitchcock: from 
the story by Daphne du Maurier: 
Screenplay by Evan Hunter; Director 
of Photography, Robert Burks, A.S.C.: 
Production Designed by Robert Boyle; 
Assistant Director, James H. Brown: 
Miss Hedren’s Costumes Designed by 
Edith Head; Edited by George Toma- 
sini; Production Manager, Norman 
Deming; Special Photographic Ad- 
visor, Ub Iwarks; Pictorial Designs, 
Albert Whitlock; Special Effects, 
Lawrence A. Hampton: Electronic 
Sound Production and Composition 
by Remi Gassmann and Oskar Sala; 
Sound Recording, Waldon O. Watson 
and William Russell; Sound Consult- 
ant, Bernard Herrmann; Make-up, 
Howard Smit; Hair Stylist, Vir- 
ginia Darcy; Assistant te Mr. [itch- 
cock, Peggy Robertson: Set Decora- 
tion, George Milo; Script Super- 
visor, Lois Thurman; Wardrobe Super- 
visor, Rita Riggs; Trainer of the Birds. 
Ray Berwick; Titles by James S. Pol- 


lak. 


that evening, the subject of birds 
comes up again. The Brenner 
chickens are acting peculiarly, 
refusing to eat. 

In conversation late that night 
with Annie, Melanie iearns for 
certain that there has been, in 
the past, a romantic involvement 
between Mitch and the pretty 
young school teacher, an involve- 
ment which Mitch’s mother was 
instrumental in ending. It is evi- 
dent, however, that Annie still 
loves Mitch. While the two girls 
are talking, Mitch calls and 
invites Melanie to his sister’s 
birthday party the next day. 
Annie, too, will be there. After 
some hesitation, Melanie agrees. 
Shortly after she hangs up, there 
is a loud thump at Annie’s front 
door. When they open it they find 
a dead seagull which has appar- 
ently flown into the door at full 
speed. 

Next day, at Cathy’s party, 
gulls swoop down toward the 
Brenner lawn, this time attacking 
the children. 

Cathy, who has taken an imme- 
diate liking to Melanie, invites 
her to stay the night, and though 
Mrs. Brenner shows no enthusi- 
asm for the prospect, Melanie 
decides to stay. About this time, 
hundreds of finches come swoop- 
ing down the chimney and fly all 
through the house, attacking 
Melanie and the Brenners. 
Finally, the birds are driven out, 
and Mitch summons the local 
sheriff’s deputy to describe the 
incident. 

The following morning Mrs. 
Brenner goes to visit a farmer 
nearby whose chickens are also 
reported to be acting strangely. 
Entering his house, she finds him 
dead, obviously pecked to death 
by hundreds of birds. 

When Mrs. Brenner returns 
home, shattered by what she has 
seen, Melanie comforts her while 
Mitch and the deputy sheriff go 
to investigate the farmer’s death. 
In this moment of stress a spark 
of sympathy and understanding 
passes between Mrs. Brenner and 


Melanie, Realizing now the seri- 
ousness of the bird attacks, Mel- 
anie drives to the school to get 
Cathy. While waiting outside, 
she sees an alarming assembly 
of crows in the school yard. 
Knowing that if the birds attack, 
they can break the school win- 
dows and get at the children, 
she hurries inside to warn Annie, 
who is teaching the class. The 
two women lead the children 
quietly outside but before they 
have gone very far down the 
road, the birds are after them. 

Dozens of people are pecked and 
gashed by birds. A stream of 
gasoline catches fire and the 
town’s business section is threat- 
ened. Melanie is trapped in a 
phone booth, but Mitch arrives in 
time to save her. 

When momentary peace 
returns, Mitch and Melanie go to 
Annie’s house to find Cathy. The 
child is safe inside, but not Annie. 
She lies dead at the foot of the 
porch steps, having sacrificed her- 
self to save Cathy. 

Mitch, Melanie and Cathy re- 
turn to the Brenner home and 
begin boarding up the windows. 
It is not long in coming. This 
time the enraged birds dive 
suicidally against the house, tear 
at the shingles, gnaw at the doors 
in their determination to get at 
the people inside. Melanie, hearing 
a sound upstairs, decides to in- 
vestigate. She soon finds herself 
in a room full of birds which have 
made an opening in the ceiling. 
Hard as she fights, she is on the 
verge of losing her battle with 
them when Mitch rescues her. 

After this the house can no 
longer be considered safe. Mitch 
decides that they must flee. But 
how, and where? Perhaps the car, 
but between house and garage the 
birds wait in ominous array. In 
the frightening silence Mitch 
unlatches the front door. Thou- 
sands of bird eyes watch as the 
door slowly begins to open. What 
will happen next? (The conclu- 
sion is intentionally omitted from 
this synopsis. ) 
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(Stills combined are Nos. 6590-45 and 6590-46) 


Hitchcock's ‘The Birds” 
ls A Stunning New 
Kind Of Suspense 


(Review) 


Alfred Hitchcock understated it when he said of his latest 
thriller, “The Birds,” Universal release that opened yesterday 


a Mo 2 | Ee ga lanka se T i CN 
terrifying film I’ve ever made.” 


It is. Opening day audiences, 
even those who expect shock and 
excitement from a Hitchcok work, 
were stunned by never - before - 
seen passages showing tens of 
thousands of birds in massed 
attacks on people. 


“The Birds” is revolutionary in 
techniques. There is no musical 
score as such. Introduced for the 
first time is a new electronic 
sound effects system, invented 
and composed by Remi Gassman 
and Oskar Sala of Berlin to pro- 
duce both ‘musical’ and shock 
effects. There are no Hollywood 
“props” used in the close-up 
attacks of birds on people. The 
birds were actually trained for 
their parts! Hitchcock and his 
technicians devised a special way 
to make real birds ‘‘dive bomb” in 
masses. How this was done is not 
revealed. Paradoxically the film 
is more mystery than horror. One 
exits asking “How?” and “Why”. 
Hitchcock outdoes Hitchcock in 
his greatest mystery of all! 


Starring Rod Taylor, Jessica 
Tandy and Suzanne Pleshette, 
and introducing ‘Tippi’ Hedren, 
the new Hitchcock production 
also develops a stronger and more 
emotional personal story than 
any of his previous films. This 
aspect of the screenplay, written 
by Evan Hunter and based on a 
Daphne du Maurier story, makes 
the audience impact of the 
unprecedented bird violence all 
the greater. 


In typical Hitchcock counter- 
point, the Technicolor film starts 


THE BIRDS" (2-8) 


The maddened bird is one of the ravens, crows, sea gulls and 


Theatre, ‘It could be the most 


in a high comedy mood with a 
romantic encounter between Tay- 
lor and Miss Hedren in San Fran- 
cisco. The story moves to a peace- 
ful California seaside community, 
where the principals become 
involved in a mounting atmos- 
phere of terror resulting from the 
unexplained bird assaults. 


To relate much more of the 
story would be to violate the edict 
by the Master of Suspense him- 
self, that audiences must see 
“The Birds” from the beginning. 


Principals and supporting cast 
perform skillfully and engagingly 
under the skillful guidance of 
director Hitchcock. These include 
Taylor, as an eminently eligible 
San Francisco bachelor-lawyer; 
Miss Tandy, as his mother, who 
blocks any entangling alliances 
for her son; Miss Pleshette, as 
his former girlfriend; Veronica 
Cartwright, as his young sister; 
Ethel Griffies, as a _ bird-lover; 
and Charles McGraw, as a sea 
captain. 

The most surprising casting is 
of the newcomer, ‘Tippi’ Hedren 
as a wealthy playgirl who 
becomes principal victim of the 
birds, but who loses her complac- 
ency in the process. It is a fas- 
cinating first performance and 
is certain to establish Miss Hed- 
ren as a star. 


Other major credits go to 
Robert Burks for his color pho- 
tography, George Tomasini for 
editing and Robert Boyle for pro- 
duction design. 


finches seen in astonishing photography that makes the camera 
one of the stars in Alfred Hitchcock’s “The Birds.” In this shot a 
school boy registers the realistic terror that marks the new Hitch- 


cock film. 


(Still No. 6590-69) 


OK Mr. Hitchcock, 
Try And Scare Us! 


The Master weaves his spell on birds. Alfred Hitchcock utilizes the 


(2-A) 


rare talents of some amazingly trained birds who don’t like People. 
The picture is an adaptation of Daphne du Maurier’s classic thriller, 
“The Birds.”’ Besides frightened people, there are thousands in the 


all birds! 


cast... 


(Still No. 6590-P.21) 


Alfred Hitchcock admits he is in constant conflict with his 


audience. 


“When a new Hitchcock film appears,’ 


bd 


says the director, 


“the public and critics sit back at the start and say to them- 
selves, ‘Let’s see him scare me.’ My job is to get them up on 
the edge of their seats, and to keep them there. 


“T don’t consider myself strictly 
a suspense director. After all, ‘To 
Catch a Thief’ was really a com- 
edy, ‘North by Northwest’ an ad- 
venture story, ‘Shadow of a Doubt’ 
a character study, and so on. 


“Yet suspense is expected of 
Hitchcock, and I suppose I am 
fated to go on making thrillers. 
It gets more difficult all the time 
because one must always find new 
ways to surprise an audience. Any 
time a viewer of one of my films 
can say to himself, ‘I knew that 
was coming,’ I’ve lost him. In 
making successful thrillers one 
must particularly avoid what I 
call the ‘cliches’ of movie-mak- 
ing.” 

In his newest suspense drama, 
“The Birds,” a Universal release, 
scheduled to open at the...............- 
Theatre, Hitchcock has gone far 
out to avoid those ‘“‘cliches.’’ His 
Technicolor film version of Daphne 
du Maurier’s novella, scripted by 
Evan Hunter, will show thousands 
of birds making organized attacks 
on mankind. 


“These are not birds of prey,” 
says Hitchcock. ‘“‘We haven’t a fal- 
con, a buzzard, an eagle or even 
a hawk in the film. That would be 
the cliche. Ours are ordinary birds 
—seagulls, crows, ravens, finches. 
When these familiar, harmless 
creatures start tearing people 
apart, the terror potential be- 
comes much greater. An eagle 
would be expected to attack a man 


and there’s no surprise for the 
audience in that.” 

His production of “The Birds” 
is not science fiction, Hitchcock 
insists. 

“What the audience will see is 
actually happening to the persons 
on the screen,” he says. “It will 
also be a personal emotional ex- 
perience for the people in the the- 
atre. And even the most extraor- 
dinary events in our story have a 
basis of fact. 

“In one of our scenes 2,000 
finches come down a chimney and 
fill a room occupied by Rod Taylor, 
Jessica Tandy and “Tippi’ Hed- 
ren. This actually took place in 
La Jolla, California, in 1961. In 
another sequence 300 crows at- 
tack Suzanne Pleshette and 30 
children as they run down a street. 
It is a recorded fact that such a 
thing once happened near Santa 
Rosa, in Northern California.” 

Beyond these hints Hitchcock 
is keeping most of the surprises 
in “The Birds” to himself. “We 
guarantee only that our audiences 
will be surprised and scared,” says 
the man who has made a career 
of frightening folk. ‘‘People do en- 
joy being scared, you know—as 
long as they know they will be 
safe at the end of the experience. 
With “The Birds” we will fulfill 
their enjoyment. But it will all be 
up there on the screen. We prom- 
ise not to turn a single bird loose 
in any theatre.” 


Distinguished Actress 


Jessica Tandy 
Scores In The Birds” 


(Advance) 

Jessica Tandy stood next to the 
living room fireplace as the Tech- 
nicolor cameras began to roll. Al- 
fred Hitchcock gave a signal and 
a moment later 2,000 finches came 
flying down the fireplace into the 
room. 

It was a typical scene in Hitch- 
cock’s “The Birds,” a Universal 
release booked for the.................... 
Theatre, an eerie epic starring 
Miss Tandy with Rod Taylor, Su- 
zanne Pleshette, and introducing 
“Tippi” Hedren. 

Before extricating herself, Jes- 
sica had been overwhelmed by 
clouds of finches. They had pinned 
her to the wall, tangled her hair 
and mussed her clothes. Yet, when 
the scene ended, she smiled as if 
she had just finished a love scene. 
Had she not been even a little dis- 
turbed by the experience ? 

“A little bit,” she admitted. 
“After all, it’s the first time I’ve 
ever been upstaged by 2,000 ac- 
tors at once.” 

During her distinguished act- 
ing career, Miss Tandy has had 
almost every other experience her 
profession can offer. She created 
the Blanche Dubois-role in “A 
Streetcar Named Desire” and the 


role of Agnes in “The Fourposter.” 
In 1948 she won the Antoinette 
Perry Award and the Twelfth 
Night Club Award for her per- 
formance in “Streetcar.” In 1952 
she and her husband, Hume Cro- 
nyn, won the Comoedia Matinee 
Club’s Bronze Medallion for their 
performances in “The Fourpost- 
er.” She has enacted dozens of 
Shakespearian roles, including 
Ophelia in John Gielgud’s “Ham- 
let.”” But her adventure with “The 
Birds” is, she admits, her most 
astonishing experience. 


The Hitchcock film is adapted 
by Evan Hunter from the Daphne 
du Maurier story of the same 
name, in which birds declare war 
on people. Ravens, gulls and other 
kinds of birds stage mass “at- 
tacks” on the town of Bodega Bay 
in northern California. As one of 
the story’s main characters, Jes- 
sica is the victim of her share of 
these ‘‘attacks,”’ yet she ended the 
picture with a surprisingly friend- 
ly attitude toward her feathered 
“enemies.” 


“SE Sob used toe-tnem=-tarner 
quickly,” she explained, “simply 
by looking upon them as other ac- 
tors. Although I must say I was 
beginning to wonder in some of 
those scenes toward the end. I’ve 
never had another actor bite me 
before,” 

How did she manage to remain 
so calm about her job, even in 
spite of two or three bird bites? 


Award Winner 
du Maurier Is Author 
Of ‘The Birds” 


(Advance) 

Two best-selling contemporary 
authors, Daphne du Maurier and 
Evan Hunter, provided the story 
material for Alfred Hitchcock’s 
latest Technicolor movie thriller, 
“The Birds’, Universal release 
OPCMIN Gere ea abe these k es 
Theatre. 


The original story, an eerie and 
exciting tale of massed bird 
attacks on people, was written by 
Miss du Maurier. Among her 
many works was “Rebecca,” 
Academy Award film which 
Hitchcock directed in 1940. 


Writer of the screenplay for 
“The Birds,’ Hunter is also a 
novelist, and three of his works 
have been filmed. They are “The 
Blackboard Jungle,” “Strangers 
When We Meet” and “A Matter 
of Conviction.” 


Stars of the new Hitchcock 
movie are Rod Taylor, Jessica 
Tandy and Suzanne Pleshette, 
and a fascinating newcomer, 
‘Tippi’ Hedren, is introduced as 
the leading lady. 


It's A Game 
With Hitchcock! 


(Current) 


Alfred Hitchcock makes his 
usual brief appearance in his 
own feature, “The Birds,” 
while his two pet dogs make 
their movie debuts. The fleet- 
ing cameo, long a Hitchcock 
trademark, in this instance 


finds the director walking out 
of a pet shop as leading lady 
‘Tippi’ Hedren enters. In his 


scene, Hitchcock leads two 
dogs on leashes—his five-year- 
old miniature Sealyhams, 
“Stanley” and “Geoffrey.” 
“The Birds” is a Universal 
release, now giving the deep- 
freeze to audiences at the 
theatre. 

P.S. See if you can identify 
Hitchcock on the screen! 


“Well, look at Veronica Cart- 
wright,” she said with a smile, re- 
ferring to the little girl who por- 
trays her daughter in the picture. 
“Veronica is only eleven, you 
know. If she could bear up under 
it, I'd look rather silly doing 
worse.” 


And that brought her to one 
last question. Did she ever want 
to do another picture with birds 
an OLY vere 

She glanced mischieviously at 
Hitchcock, who was standing 
nearby. 

“Tl be ready to do another bird 
picture whenever he is,” she said. 
And then ,to him, ‘“‘When will that 
be?” 

“TI promise never again to make 
a picture called ‘The Birds,’ said 
Hitchcock. “But I’m glad I’ve 
made this one.” 


“So am I,” said Jessica, “now 
that it’s over.”’ 


ROS" (t-8] 
The lady of footlights, films and 
TV, the award-winning Jessica 
Tandy, is one of the stars. in 
Alfred Hitchcock’s unusual thrill 
offering, “The Birds.” This revo- 


lutionary departure in mystery 
movie-making was adapted from 
the Daphne du Maurier best-seller. 


(Still No. 6590-P.25) 
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Hitchcock’s “The Birds”, based upon the classic suspense thriller 
by Daphne du Maurier and starring Rod Taylor, Jessica Tandy, 
Suzanne Pleshette and introducing ‘Tippi’ Hedren. The film is a 


Universal release. 


New Hitchcock Find’ 
Makes Debut In 
‘The Birds” 


(Advance) 

Movie fans will do well to note 
the improbable name ‘Tippi’ Hed- 
ren as a probable star in the near 
future. 

‘Tippi’ with single quotes, 
please. 

She is the virtually unknown 
leading lady of Alfred Hitch- 
cock’s new Technicolor thriller 
for Universal release, “The 
Birds,’ in which thousands of 
birds make organized attacks on 
mankind and specifically, on Rod 
Taylor, Suzanne Pleshette, Jes- 
sica Tandy and the aforemen- 
tioned Miss Hedren. 

Hitchcock describes “The 
Birds,” soon to be seen on the 
Se Sn neta ee eee screen, as the 
“most difficult” of 50 films he has 
made, and it surely is one of the 
costliest. 

It would seem a huge gamble 
for Hitchcock to entrust the key 
female role in such a production 
to an ex-model totally lacking in 
professional acting experience. If 
so, the betting is on Hitch all the 
way. His films have enhanced the 
careers of numerous star pras- 


A famed model faces the san he for a new kind of shot. The 


(Still No. 6590-65) 


pects from Madeleine Carroll 
(“The Thirty-Nine Steps’) to 
Grace Kelly (“Dial M for 
Murder’). By any name, ‘Tippi’ 
Hedren obviously enjoys the best 
available auspices for her new 
acting career. 

Where did she get the name 
‘Tippi’ ? 

Her proper name is Nathalie— 
pronounced with the “th” sound 
— Miss Hedren reports. “My 
father named me ‘Tippi’ when I 
was six pounds, seven ounces,” 
says the green-eyed blonde who 
was born in Lafayette, Minne- 
sota, of Scandinavian descent. “It 
comes from ‘Tupsa,’ an affection- 
ate Swedish term meaning’ ‘little 
Sire 

Why the single quotes? That, 
says ‘Tippi,’ was Mr. Hitchcock’s 
idea. 

Hitch has not felt compelled 
to give any reason for ordering 
the special punctuation around 
the name. But he meant it. When 
“The Birds” started filming one 
of Hollywood’s daily trade papers 
listed the leading lady’s name in 
double quotes, the other omitted 
quotes altogether. Hitchcock 
promptly dispatched telegrams to 
the editors of both journals, 
pointing out whimsically yet 
firmly that THE NAME IS NOT 
“TIPPEE SOR, LLEPr BUSTIER: 


(2-K 


trained raven (called ‘‘Nosey’’) is perched on the arm of ‘Tippi’ 
Hedren in an informal pose from Alfred Hitchcock’s ‘‘The Birds.” 
Miss Hedren was lured from TV commercials to a leading role and 
Hollywood stardom in the new Hitchcock picture. 


“Happy Birthday Dear 


Veronica, Happy 
Birthday To You!” 


(Advance) 


Eleven-year-old Veronica Cart- 
wright will always remember 1962 
as the year she had two birthday 
parties. 

The first party was in her role 
of Cathy Brenner, the character 
she portrays in Alfred Hitchcock’s 
Technicolor film for Universal re- 
lease, “The Birds,’’ scheduled for 
Ces te Theatre. 

The second party was the one 
Hitchcock gave her a few days 
later on the occasion of her own 
birthday. 

The first party was not an alto- 
gether pleasant one. In Hitch- 
cock’s latest movie, birds wage 
war on people. Cathy Brenner’s 
eleventh birthday party, in the 
film, is an occasion for a flight of 


(Still No. 6590-P.43 ) 


seagulls to swoop down and at- 
tack a group of children playing 
on the lawn, Veronica, as Cathy, 
was the principal victim of the 
rampaging birds. 

But this “party” was a thing of 
the past a few days later when 
Hitchcock and the rest of the cast, 
including Rod Taylor, ‘Tippi’ 
Hedren and Jessica Tandy, plus 
the entire crew, surprised Veron- 
ica with a huge cake on her actual 
birthday. After she cut the cake, 
she was further surprised when 
Miss Hedren presented her with a 
pair of love-birds to match an- 
other pair belonging to Cathy 
Brenner in the picture. 

The second party was, in fact, 
a virtual duplicate of the first, ex- 
cept that no gulls swooped down 
to attack. 

“It’s wonderful,” said Veronica, 
through happy tears. “It’s so nice. 
I’m even glad I had to go through 
that other party now. If it hadn’t 
been for that one, I wouldn’t be 
here for this one.” 


HE BIRDS’ 


Alfred Hitchesek’s spectacular “The Birds” builds from tranquil 


12H) 


events to sudden shock. ‘Tippi’ Hedren is the girl suddenly and 
inexplainably faced with a new kind of menace in a story adapted 


from Daphne du Maurier’s mystery classic. 


(Still No. 6590-48) 


Hitchcock... The Only 
Man Who Draws More 
Stares Than Stars! 


(Current) 


Alfred Hitchcock succeeded in filming a daytime scene for 
“The Birds” on busy Union Square, in the heart of San Fran- 
cisco, without drawing attention of a single passerby. 


One week of secrecy precau- 
tions made possible the Hitchcock 
coup. The elaborate plans were 
laid because, during a previous ex- 
perience of filming “Vertigo” in 
San Francisco, Hitchcock’s pres- 
ence drew throngs that hampered 
shooting. His stars in that film, 
James Stewart and Kim Novak, 
were able to wander almost freely 
in the streets. Yet the barest 
glimpse of Hitchcock, whose seven 
years on television have made 
him instantly recognizable to mil- 
lions of viewers, draws fans on the 
run. 


A studio truck was “dressed” in 
Hollywood to resemble a furniture 
van and dispatched to San Fran- 
cisco where it was parked at the 
corner of Geary and Powell at 6 
a.m. on the day of shooting. 

The tailgate of the truck held a 
specially built camera enclosure 
with a slit for the lens that would 
allow for a 200-degree pan shot of 
“Tippi’ Hedren, Hitchcock’s lead- 
ing lady, as she crossed the street. 
The camera turret was carefully 
covered with tarpaulins. Only the 
slit was exposed, making it appear 
to be an odd piece of furnishing 
lashed to the van. 

On the appointed morning 
Hitchcock walked swiftly out of a 
side street exit from the St. Fran- 
cis Hotel. He got into a nonde- 
script car and was driven to the 
waiting van where the car was 
double-parked long enough to al- 
low Hitchcock to transfer himself 
into the truck, hidden by dummy 
packing cases stacked high on the 
sidewalk. 

A one-way mirror installed in 
the rear of the van allowed Hitch- 
cock to watch pre-arranged action 
from within while he was blocked 
from outside view. 

Through local police coopera- 
tion traffic signals at the intersec- 
tion were controlled by the Hitch- 


j 
““Nosey” the raven mugs for the 
camera in an_ off-screen shot 
taken during filming of Alfred 
Hitchcock’s “The - Birds.”” The 
film, a king-size terror offering 
in color, stars Rod Taylor, Jessica 
Tandy, Suzanne Pleshette and 
introduces ‘Tippi’ Hedren. The 
straight-man left stage is Mr. 
Hitchcock. (Still No. 6590-P.22) 


cock company during the period 
of shooting. “Tippi’’ Hedren and 
twenty movie extras intermingled 
with pedestrians took their cues 
for ‘‘action” from the position of 
a passing cable car. Hitchcock 
wanted the cable car in the shot 
to establish the San Francisco lo- 
cale unmistakably. 

In less than one hour Hitchcock 
had his shot for the Universal re- 
lease, slipped back into a double- 
parked car and prepared to fly 
back to Hollywood. 

“The Birds,’ new Hitchcock 
thriller, is on the screen at the 
SRN eae earn Theatre. 


Susan Pleshette Has Meteoric Career 


Hollywood has virtually 
grounded Suzanne Pleshette, the 
erstwhile cross-country flier from 
Brooklyn. 


Within two years, beautiful 
green-eyed Suzanne commuted 70 
times from coast to coast, mostly 
for television appearances. 


Finally, the movies got hold of 
her, and now they show no incli- 
nation to let go, especially after 
her performance in Alfred Hitch- 
cock’s latest thriller, “The Birds,” 
a Universal release, soon to be 
SCen, Aucune. ses ee eee theatre. 


At first glance, “The Birds” 
looks like a losing effort for 
Suzanne. She loses the hero of 
the picture, Rod Taylor, to 
another girl, ‘Tippi’ Hedren. And 
she loses a battle with birds, 
when they attack the town in 


which she lives. But her perform- 
ance has added stature to an 
already prestigious carrer. 

One of the “hottest” properties 
in show business she was 
recently chosen by the Theatre 
Owners of America as 1962’s 
“Most Exciting New Star.” 

Television nominated her for an 
Emmy award. National maga- 
zines rushed to do picture stories 
about her and producers lined up 
to hire her. 

So the commuting days of 
Suzanne Pleshette are over. Hol- 
lywood no longer gives her time 
to fly back and forth between 
there and her home town, Brook- 
lyn. But her Brooklyn friends are 
not likely to forget her. They’ll be 
seeing her on the screen among 
Alfred Hitchcock’s Technicolored 
“Birds.” 


Hollywood's Ray 
Berwick ls Man Who 
Trained ‘The Birds” 


(Current) 


What does a Hollywood screen 
writer do for a living when he is 
not writing screenplays? Or what 
does a Hollywood bird trainer do 
when he is not training birds for 
movies like Alfred Hitchcock’s 
“The Birds’ ? 

Add up the answers to those 
two questions and you know 
what’s kept writer-bird man Ray 
Berwick so busy for the last year 
or more. 

Berwick recently went to 
Bodega Bay, 70 miles north of San 
Francisco, for Hitchcock’s “The 
Birds,” a Universal release. 

In Hitchcock’s picture, current- 
ly tab ethes sacs anise Theatre, the 
birds do not act as if they’re very 
well trained. They spend most of 
their time attacking human be- 
ings. But even this they had to 
learn, and Berwick was in charge 
of teaching them. 

Ravens, he says, are the easiest 
birds to train. “The raven is the 
chimpanzee of the bird world. Ra- 
vens learn faster than dogs, and 
they can learn a greater variety 
of tricks. After 20 years of train- 
ing birds, I’m still amazed at their 
reasoning powers.” 

Berwick has one raven, Nosey 
by name, who will, on command, 
get the keys to his car, bring in 
the morning paper, fly to a desig- 
nated place and return at a given 
signal. Nosey will also, if asked 
to show off, put a cigaret in Ber- 
wick’s mouth, then, after scratch- 
ing a kitchen match on the pave- 
ment, light it for him. 

But not all of Berwick’s birds 
are that well trained, especially 
not the 500 or more, mostly gulls 
and ravens, that he and his men 
trapped temporarily for use in 
“The Birds.” Two of these wild 
creatures ripped Berwick’s assist- 
ants. Though none of them may 
ever be as accomplished as Nosey, 
all show remarkable aptitude in 
learning to attack people. 

“We are especially amazed at 
the seagulls,” says Berwick. ‘No 
one has ever before trained a sea- 
gull but we find they learn even 
faster than ravens. In three days 
we can teach them to fly at a per- 
son’s head. However, they can’t 
learn as many things as a raven 
and they do not retain as well.’ 

Berwick discovered that ravens, 
in the wild state, have a remark- 
able system of communication 
with each other and show a high 
degree of social organization. 

“We had a chance to study one 
flock of more than 3,000 ravens 
when we were trying to trap them 
for this picture. We discovered 
there were twelve scout birds al- 
ways on the lookout around the 
fringes of the flock. And after we 
had trapped four or five birds we 
could never get another one to fall 
for the same kind of trap.” 

Berwick became interested in 
bird training 20 years ago when 
he produced a touring stage show 
called “Animal Stars of Holly- 
wood.” In that show was a raven 
which became his pet and launched 
his bird career. .To Berwick, 
though, this career is still an avo- 
cation. His profession is writing, 
for television as well as the screen. 
He has written for several TV se- 
ries, including Lassie and Fury. 


"THE BIRDS” 


“One hundred five pounds of 
dynamic talent,‘* is way Universal 
Studio describes Suzanne Plesh- 
ette who is starred in “The Birds.” 
The green-eyed girl from New 
York joins Rod Taylor, Jessica 


Tandy and ‘Tippi’ Hedren in 
Alfred Hitehcock’s thriller. 
(Still No. 6590-P.14) 
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Wonder and terror are reflected in the faces of Rod Taylor, Suz- 
anne Pleshette, “Tippi’ Hedren and Veronica Cartwright as one of 
nature’s loveliest symbols becomes a thing of fright. The film is 
Alfred Hitcheock’s ‘“‘The Birds”, an astonishingly new kind of 


thriller 


(Still No. 6590-17) 


Model Is Chosen By Hitchcock 
To Star In ‘The Birds” 


(Current) 


“Tippi” Hedren’s introduction to Alfred Hitchcock was 
fraught with the aura of mystery that surrounds the cele- 


brated Master of Suspense. 


Now the leading lady of his latest motion picture thriller 


for Universal release, ‘“‘The Birds,” currently at the 


Miss Hedren first came to Hitchcock’s attention via a one- 
minute filmed commercial beamed from New York on net- 


work television. 

At 7:30 one autumn morning in 
1961, Hitchcock was breakfasting 
with his wife at their Bel Air 
home and idly watching the “To- 
day” TV show. He paid more than 
casual heed to a nameless blonde 
appearing silently in a sixty-sec- 
ond commercial extolling a reduc- 
ing product. Obviously the young 
lady was physically equipped for 
a slimming pitch. While her per- 
formance was trivial, by any 
measure of acting ability, Hitch- 
cock saw in her a “‘certain quality 
and charm in the way she moved.” 
Mrs. Hitchcock (she was his as- 
sistant director until they married 
in 1926) agreed. 

Hitchcock called his agents and 
asked them to “Find the girl and 
bring her out from New York.” 

As it turned out, “Tippi’ Hed- 
ren was visiting in Hollywood. The 
agent, Herman Citron, called her 
to his office and then, by prear- 
rangement, telephoned Hitchcock. 

“How does she look?” Hitch- 
cock inquired, 

“Fine,” answered Citron guard- 
edly. 

“Then sign her,’ said Hitch- 
cock. “T’ll meet her in my office 
tomorrow.” 

When she signed the long-term 
contract, Miss Hedren was aware 
only that the employer she had 
not yet met was an “important 
producer-director.”’ Not until the 
next day, when she was ushered 
into the office of The Master, did 
she know that her new career had 
been entrusted to Alfred Hitch- 
cock. 

Her mentor lost little time in 
making elaborate arrangements 
to prove (or disprove) what he 
had suspected Miss Hedren’s po- 
tential to be. Hitchcock ordered 
the costliest screen test on record, 
a $25,000 production. 

“Tippi’ was outfitted with a 
wardrobe by Edith Head, seven 


Tandy and Rod Taylor. 


: “THE BIRDS” (2-6) 


times an Academy Award de- 
signer. Sets were erected on a 
sound stage, and fully decorated. 
A complete crew was employed, 
including cinematographer Rob- 
ert Burke, also an Oscar winner 
(for “To Catch a Thief”). Finally, 
Hitchcock engaged an accom- 
plished actor, Martin Balsam, to 
appear opposite Miss Hedren in 
the test. 

“It’s no use doing the typical 
Hollywood screen test,’ says 
Hitchcock. “It consists of putting 
a young girl in front of a camera, 
hiring a stock actor to feed lines 
to her, and hoping she will prove 
herself. To determine the real po- 
tential of a newcomer, a test must 
create all the conditions of a fea- 
ture motion picture set.” 

Hitchcock spent two days re- 
hearsing Miss Hedren in scenes 
from several of his previous films. 
During the two days he learned, 
among other things, that she 
memorizes dialogue quickly “That 
was an unexpected bonus,” he 
says. Three days were spent on 
shooting the test in Technicolor. 

Soon afterward, it became evi- 
dent that director Hitchcock was 
satisfied with what he saw on the 
test stage and then on the screen. 
It was announced that ‘Tippi” 
Hedren would become the leading 
lady of “The Birds,” appearing in 
a key role along with Rod Taylor, 
Suzanne Pleshette, Jessica Tandy 
and others. 

“Key” role is almost understat- 
ing the fact. “‘Tippi’s’” character is 
so important to Hitchcock’s sus- 
penseful story of a bird war on 
mankind that she worked on all 
but one-half day ef a 75-day 
shooting schedule. 

Happily, ‘“Tippi’’ Hedren is not 
at all superstitious, the signature 
date on her contract with Alfred 
Hitchcock was October 13, 1961. 
Friday the Thirteenth. 


Their awe and wonder will soon change to terror as citizens of 
small California community gaze skyward in Alfred Hitchcock’s 
_ thrilling riddle of “The Birds.” L. to R. are ‘Tippi’ Hedren, Jessica 


(Still No. 6590-35) 


“THE BIRDS 
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A shocked school girl is suddenly faced with an insoluble mystery 
in Alfred Hitchcock’s “The Birds.” L. to R. are ‘Tippi’ Hedren, 
eleven-year-old Veronica Cartwright and Rod Taylor. The elaborate 
color film is a departure in the Hitchcock format for fright. 


(Still No. 6590-6) 


Birds Trained To Attack 
People In Hitchcock Film 


(Current) 
Alfred Hitchcock, who likes to keep other people in sus- 
pense, was kept on the edge of his director’s chair by one of 
“The Birds” in his picture of the same name. 


“The Birds,’ a Universal re- 
lease now flying to a new horror 
hich atetiex ss Theatre, tells 
a chilling story about huge winged 
armies attacking human beings. 
Though some of these attacks are 
registered on the screen by special 
photographic effects, other scenes 
call for real seagulls to swoop 
down on real people. 

One of Hitchcock’s problems 
when he undertook the film was 
how to get gulls to perform this 
unfriendly chore on cue. Gulls 
have been known to attack people 
but never before on command 
from a movie director. 

Veteran bird-man Ray Berwick, 
when Hitchcock approached him 
with this problem, said as far as 
he knew no one had ever been 
able to train a seagull, but he 
would try. Berwick began his 
school for wild gulls as soon as 
he was able to get the first one 
to enroll, which is to say, as soon 
as he and his assistants were able 
to lure one into a cage. Thereafter 
several others matriculated and a 
few graduated. It was the first 
graduation class that built up 
Hitchcock’s suspense. There was 
one gull in that class. When re- 
leased from Berwick’s grasp 
would he perform his valedictory 
assignment or would he simply fly 
away without his diploma? 

The scene in which he was to 
appear was at an outdoor birth- 
day party for children. During a 
game of blind man’s buff the bird 
was supposed to swoop down and 
take a swipe at the blind-folded 
girl in the middle, after which he 
was expected to fly off to freedom 
in the wild blue yonder. 

The scene was set. The children 
began their game. Berwick stood 
at the top of a high ladder, just off 
camera, gull in hand. Hitchcock, 
a victim of his own suspense, 
looked apprehensively from the 
children to the gull, which was 
nervously fluttering its wings. 

“Action!” cried Hitchcock. 

The camera began to grind. The 
children’s laughter rose. The gull 
was released and began to swoop. 
But did it swoop down on the 
blindfolded child? It did not. It 
missed her by several feet, ruin- 
ing the scene. 

Everyone looked up at Berwick, 
whose bird had failed, then down 
at Hitchcock, seated in front of 
the camera, to see what he would 
do now. Before he had time to 
make any decision, however, a 
strange thing happened. The bird, 
in flight, wheeled around and 
came to land in front of Berwick. 

Without a word from anybody, 
bird and man went back up the 
ladder. The children resumed their 
game. The camera resumed roll- 
ing. Once more Hitchcock cried, 
“Action!” 

This time the gull swooped 
down, scored a direct but gentle 
hit on the back of the child’s head, 
then rose up and disappeared in 
flight behind a nearby sand dune. 

The suspense relieved, Alfred 
Hitchcock smiled in relief. He 
knew now it was possible to train 
gulls. But as things turned out, 


he needn’t have worried. Next 
morning that wild seagull re- 
turned, unbidden, to the empty 
cage in which Berwick had kept 
him during training. After all, 
there might be other scenes to 
shoot, and he enjoyed making pic- 
tures as much as Hitchcock him- 
self. 


"THE BIRDS” (1 


A rare kind of terror is etched in 
the face of ‘Tippi’ Hedren as an 
unheard of occurrence rocks the 
town of Bodega Bay in Alfred 
Hitchcock’s “The Birds.” Rod Tay- 
lor, Jessica Tandy and Suzanne 
Pleshette are also starred in the 
lavishly produced color-mystery. 


(Still No. 6590-39) 


Have You Heard 
The One About 
‘Nosey”, The Bird? 


(Current) 


Though Alfred Hitchcock’s ‘“‘The 
Birds” is a film about bird-war 
against mankind, the bird star of 
the picture is a most accommodat- 
ing friend of men. And a special 
friend of Hitchcock himself. 

The bird is Nosey, a five-year- 
old raven who can perform an as- 
tonishing variety of friendly 
tricks. He is even trickier and 
friendlier than the average dog, 
and everyone knows that a dog is 
man’s ‘“‘trickiest”’ friend. 

While ‘The Birds,” now show- 
iIngvat: Che sae Theatre, was 
being filmed, Nosey went out of 
his way to show Hitchcock what 
a friend he could be. 

First he flew up and put a cigar 
into the cigar-loving director’s 
mouth. Then he ignited a kitchen 
match and would, perhaps, have 
lit the cigar had Hitchcock been 
more confident of. his friendship. 
As it was, Hitchcock lit his own 
cigar while Nosey brought him a 
pair of slippers and untied his 
shoe-strings. 

When, finally, Nosey brought 


‘May | Introduce 
Miss ‘Tippi’ Hedren?” 
..- Alfred Hitchcock 


Alfred Hitchcock has prepared 
a double surprise for his fans 
his latest movie, ‘The Birds,” 
NOW ate GNesn See theatre, 
and a beautiful blond newcomer 
who is its leading lady, ‘Tippi’ 
Hedren. 

The Master of Suspense has 
kept Miss Hedren under wraps 
before release of the film, because 
he feels that the element of sur- 
prise is as important in present- 
ing a new personality as it is in 
opening a new motion picture. 

Hitchcock signed ‘Tippi’ to a 
contract after seeing her twice 
on a one-minute filmed television 
commercial, and before he even 
met her. Once having signed her, 
Hitchcock arranged an elabo- 
rate $25,000 screen test in color 
and as a result of the test, he 
assigned her to be the leading 
lady of “The Birds,’”’ which stars 
Rod Taylor, Suzanne Pleshette 
and Jessica Tandy. 

Filmed in Technicolor and 
released by Universal, “The 
Birds” is described by Hitchcock 
as “the most terrifying film he 
has ever made.” It also was a 
gruelling experience for new- 
comer, Miss Hedren. Her role 
starts on a high comedy note, 
establishing her as a wealthy San 
Francisco playgirl, and ends in 
sheer terror as she is battered by 
masses of birds making unex- 
plained attacks on people. 

Hitchcock’s newest discovery, 
Nathalie ‘Tippi’ Hedren’ was born 
in Lafayette, Minnesota, raised in 
Minneapolis until her second year 
of high school, when the family 
moved to Huntington Park, Cali- 
fornia, where she completed high 
school and then enrolled at Pasa- 
dena City College as an art major. 

‘Tippi’ had won her first job at 
13, when a Minneapolis depart- 
ment store engaged her as a teen- 
age model and fashion coordi- 
nator. She returned to modeling 
after taking art at Pasadena and 
soon became a favorite subject of 
photographers in New York and 
other fashion centers of the 
world. ‘ 

Miss Hedren’s virtual anonym- 
ity to film audiences will come to 
an end with release of ‘The 
Birds,’ and on the Hitchcock 
record for discovering new stars, 
it seems inevitable that ‘Tippi’ 
Hedren will soon become one of 
the famous young ladies of Holly- 
wood. 


Cover-girl ‘Tippi’ Hedren was dis- 
covered in the ranks of profes- 
sional models by Alfred Hitch- 
cock who cast her for a starring 
role in “The Birds”, her first 


picture. (Still No. 6590-P.44) 


the morning newspaper, Hitch- 
cock settled back and_= said: 
“Thank you. Now why don’t you 
go ahead and direct the next 
scene ?”’ 

The big crew seemed confused 
for a moment. Then, as if in an- 
swer to Hitchcock, he came out 
with the phrase he had perhaps 
heard more often than any other 
on. the set. 

“Roll it,” he said, as clearly as 
if he were Hitchcock’s assistant 
director, Jim Brown. 

The bird’s trainer, Ray Ber- 
wick, who was standing by, did 
a double take. “‘That’s amazing,” 
he admitted. 

“So it is,’ said Hitchcock. ‘I 
didn’t know the bird could talk.” 

“Oh, he talks all right,” said 
Berwick. “He has a vocabulary of 
about fifteen words. But I didn’t 
know he could direct.” 
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central figure in astonishing 
events which occur at ‘Bodega 
Bay’, a California town, in Alfred 
Hitchcock’s newest and_ biggest 
mystery-thriller, ‘“The Birds.” 


(Still No. 6590-54) 


Hitchock Selects 
He-Man Taylor 
To Star In Birds” 


(Advance) 


People who watched Rod Tay- 
lor on the set during the Techni- 
color filming of Alfred Hitchcock’s 
“The Birds” are not surprised at 
the rapid rise of the young star 
from Down Under. 

Taylor arrived in Hollywood 
eight years ago with only a few 
credentials. He had some screen 
credits and an award as Austra- 
lia’s Best Actor of the Year, It 
was hardly enough to impress 
Hollywood producers. 

Now, after working his way up 
gradually from small to large 
screen and television roles, he is 
a top star in what Hitchcock calls 
“the most difficult picture I have 
ever made.” 

Taylor, in ‘The Birds,”’ slated to 


portrays a young San Francisco 
attorney who has to cope with two 
beautiful women who fall in love 
with him (“Tippi’ Hedren and 
Suzanne Pleshette), a mother 
(Jessica Tandy) and small sister 
‘Veronica Cartwright) who need 
him, and thousands of birds who 
are out to destroy him, 

His role demands a strong meas- 
ure of male magnetism and 
strength combined with protective 
tenderness, a touch of cynicism, 
and finally, a lot of understanding. 

The strength and magnetism 
seem to be built into him. At five 
feet eleven inches tall, and 175 
pounds, he looks almost like a 
light-heavyweight fighter. He also 
seems to have the inner fire which 
distinguishes good fighters. This 
may explain some of his appeal. 
One of the extras on the set, an 
attractive young lady, said when 
she saw him the first time, “I'll 
bet he has a violent temper.’ She 
seemed to relish the possibility. 

If he has a violent temper, he 
has learned to master it. Not once 
during the 16 weeks he worked on 
the picture did he show any sign 
of temperament. The most notice- 
able thing about his behavior on 
the set was his unusual interest in 
the entire movie-making process. 
He spent hours talking to Hitch- 
cock about directing techniques. 
With cameraman Bob Burks he 
talked about photographic com- 
position and even the mechanism 
of the camera, With art director 
Bob Boyle he talked about set de- 
sign, especially from an actor’s 
viewpoint. 

“If ’m going to get everything 
I can out of this business,’ he 
says, “I’ve got to know everything 
I can possibly learn about it. They 
don’t hire you any more just be- 
cause you look good.”’ 

Taylor doesn’t look bad, espe- 
cially to the millions of people who 
became his fans after seeing him 
on his “Hong Kong”’ TV series. 
But as he seems to realize, that 
is not the only reason there is an 
increasing demand for his serv- 
ices. From “The Birds,” for in- 
stance, he went directly into a co- 
starring role with Rock Hudson in 
“A Gathering of Eagles.” And 
after that, he had a choice of three 
other pictures. There aren’t many 
young actors who can move an 
audience and who also know the 
business as well as Taylor has 
learned it. 


IT'S A JOKE, SON, 
FOR “THE BIRDS" 


(Current) 

The American Humane 
Association assigned a special 
bird-watcher to keep an eye on 
avian action for Alfred Hitch- 
cock’s “The Birds,’ the Uni- 
versal release. His name: Lloyd 
E. Feather. 


Cinderella Gets Outfit 
Designed By Edith Head 


(Current) 

You have to be a movie star to 
wear a wardrobe by seven-times 
Academy Award-winning design- 
er Edith Head. 

Because, although she’s one of 
the most famous designers in the 
world, Edith has never created 
costumes which can be bought in 
stores, or anywhere else for that 
matter. 

‘Tippi’ Hedren, discovered by 
Alfred Hitchcock when she ap- 
peared in a TV commercial, had 
never seen the inside of a Holly- 
wood studio, yet had two complete 
wardrobes specially designed for 
her by Miss Head. The first wa3 
for what was probably the most 
expensive and elaborate screen 
test ever undertaken, when Hitch- 
cock tested her for a leading role 
in “The Birds,’ now on view at 
TNO ees ee Theatre. The second 
outfit is worn in the film itself. 

‘Tippi’, who is, or was, one of 
New York’s most glamorous mod- 
els, estimates that she has worn 
more than a million dollars worth 
of clothes ranging in value from 
an $18,000 mink coat to a dress 
which cost more than $3,000. 

“But the Edith Head clothes are 
different,” ‘Tippi’ says. “They 
represented a turning point in my 
life. I knew that Mr. Hitchcock’s 
faith in my abilities were further 
confirmed by the fact that he bor- 
rowed Miss Head from another 
studio to design the costumes for 
the screen test I made. 

“And when he signed her to do 
the costumes for the picture itself 
I felt happy as a lark. I didn’t give 
another thought to how I looked 
on the screen. Anyone talented 
enough to get seven Awards obvi- 
ously knew what she was doing 
so I just relaxed and put all my 
thoughts and efforts to doing the 
best job possible under the guid- 
ance of the Master of Suspense.” 


IME BIRDS (LE) 


A raven trained like a police dog 
to attack people, dives directly at 
Rod Taylor in a taut, suspenseful 
scene of Alfred Hitchcock’s “The 
Birds”. The film deals with a 
shocking mystery in real (not 
fanciful) surroundings for which 
there is no explanation. 


(Still No. 6590-51) 


HITCHCOCK CELEBRATES 
HIS 50TH MOVIE! 


(Advance) 

Alfred Hitchcock’s “The 
Birds,” by his own definition 
“Could be the most terrifying 
film I’ve ever made,” and is 
also the 50th feature he has 
directed. 

Of his films, 25 were made 
by Hitchcock in Europe, start- 
ing with “Always Tell Your 
Wife,” in 1921. He came to the 
U.S. in 1940 and has directed 
25 American features, starting 
with the 1940 Academy Award 
winner, “‘Rebecca.”’ ‘The Birds”’ 
will be seen at the 
theatre. 


TEMPERAMENT? 
.. ts for the Birds! 


(Advance) 


Alfred Hitchcock, while filming “The Birds,” 
had a difficult time maintaining his Hollywood 
reputation for finishing his pictures on schedule. 


The cast showed a mischevious 
inclination to delay him. “They’re 
the most difficult actors I have 
ever had to work with,” he said. 


Who? Rod Taylor, Suzanne 
Pleshette, Jessica Tandy, ‘Tippi’ 
Hedren? No, the birds. 


Hitchcock was aware when he 
undertook this adaptation by 
Evan Hunter of Daphne du Maur- 
ier’s classic horror story that he 
was taking on trouble. But he 
didn’t suspect exactly what prob- 
lems he would encounter. Birds, 
he found, can be even more puz- 
zling than human actors. 


“I know some actors I can 
almost predict,” he said, smiling 
at the thought. “But birds are so 
imaginative I can never guess 
what they will do next.” 


“The Birds,’’ which comes from 
Universal studio to the 
theatre sereen on 2 a. ; 
has one scene in which 2,000 
finches fly down a chimney 
through the fireplace, into Jessica 
Tandy’s living room. By trickery 
this huge flock was induced to 
come pouring out of the fireplace 
precisely on cue. Hitchcock’s face 
lit up in anticipation of getting 
the shot the way he wanted it on 
the first take. But no. One little 
finch with an unerring instinct 
flew directly to the camera and 
perched on the rim, blocking the 
lens almost entirely. 


In another scene a raven was 
supposed to fly in and land on the 
back of ‘Tippi’ Hedren’s head, to 
launch an “attack” against her. 
Instead he landed at her feet, 
looking up at her appealingly. 
“Cut,” said Hitchcock in disgust, 
whereupon the bird, as soon as 
the camera stopped rolling, took 
wing and settled in her hair. 


During location filming at 
Bodega Bay in Northern Califor- 
nia a gull which was supposed to 
fly into the scene and swoop 
down on a child flew the other 
way instead and landed on a mud 
flat far out in the bay. Since this 
was the only bird trained for the 
particular assignment Hitchcock’s 
chief birdman, Ray Berwick, had 


to go out after him while the 
whole crew watched and waited. 

The bird also watched and 
waited—until Berwick was within 
a few feet of him. Then the mis- 
chevious gull took off and flew 
directly to one of the other train- 
ers on shore. The camera rolled 
again. The bird performed per- 
fectly, and by the time Berwick 
returned from the middle of the 
bay the scene had been finished. 


Hitchcock’s most exasperating 
bird encounter at Bodega Bay 
came with a gull named Charley 
who had been trained to circle 
menasingly in the sky during a 
garden party scene. When the 
camera pointed skyward there 
was no Charley. He had suddenly 
disappeared. 


“We had to change the scene,”’ 
Says Hitchcock. “We rewrote it 
and shot it without Charley. So 
what happened? Next morning as 
we prepared for another scene 
there was Charley making his 
menacing circles above us.” 


All these problems with birds 
seemed unimportant, however, 
when Hitchcock talked about the 
unique performances he managed 
to get from them with the help of 
bird trainer Berwick. The 2,000 
finches did fly down the chimney 
into a living room full of people, 
creating one of the most hectic 
scenes ever filmed. Trained gulls, 
ravens and pigeons made over 
500 individual flying sorties 
against ‘Tippi’ Hedren in one of 
the film’s climactic scenes. One 
gull, used in the birthday party 
sequence, was so well trained he 
would swoop down from the sky, 
make a pass at Veronica Cart- 
wright and then land off camera 
and wait to do a retake. 


More surprising than any of 
this, though, were the perform- 
ances of six wild gulls trained to 
make one pass at a group of chil- 
dren, after which, while the cam- 
era followed them, they would fly 
off to freedom. As expected, they 
made their dive on the children, 
then turned out to sea and disap- 


Rod Taylor and ‘Tippi’ Hedren 
provide the love interest against 
a background of all-out terror in 
Alfred Hitchcock’s color shocker, 
“The Birds.” Hitchcock, watching 
Miss Hedren on a TV commercial, 
decided she was the heroine he 
wanted for this particular film 
and signed her forthwith. 

(Still No. 6590-77) 


Her 101st. 
Motion Picture! 


(Current) 


Alfred Hitchcock recently was 
preparing to film a scene with 
‘Tippi’ Hedren and Ethel Griffies 
for ‘The Birds,” a Universal 
release. ‘“Now,” he told the crew, 
“we are about to see a scene 
played by one girl doing her first 
film, and another doing her 
101st.”’ 


It was true. Miss Hedren makes 
her bow in the film, and the 84- 
year-old Miss Griffies said the 
assignment marked her 101st fea- 
ture. The veteran actress made 
her debut at three on the London 
stage in “East Lynne” and 81 
years later, still keeps active in 
films. 


peared. But to everyone's amaze- 
ment all six returned by the 
following morning to the empty 


cages in which they had resided ° 


during their captivity. 

“So you see,” says Hitchcock, 
“birds are rather like actors. 
They like to make movies even 
if they don’t like to obey the 
director.”’ 


Its Birds vs. People 
In Hitchcock Shocker 


(Advance) 

Birds recently declared war on Hollywood. Two thousand 
finches descended a chimney and emerged into a living room 
full of people at Universal Studio when Alfred Hitchcock’s 
picture, “The Birds,” was in production. 


Winged squadrons came flying 
out of the large fireplace and 
buzzed through the room, wreak- 
ing unmentionable havoc while 
members of the cast ran back and 
forth, defending themselves from 
whatever might come. 


Rod Taylor upended a table and 
tried, futilely, to block the fire- 
place. Jessica Tandy screamed, 
“Tippi” Hedren rushed to protect 
child actress Veronica Cartwright. 
It was a frightening episode but 
not altogether a surprising one. 
Hitchcock himself had put the 
birds up to the attack. He had 
purchased them from a local avi- 
ary to make the ferocious scene 
and he had even directed their en- 
trance through the fireplace. 


Before cameras began to roll a 
huge cage housing the two thou- 
sand birds had been installed at 
the top of the chimney. At Hitch- 
cock’s signal a trap door in the 
cage opened and the birds, seeing 
the light through the fireplace be- 
low, flew toward it. 


This was one of the first of sev- 
eral large-scale bird “attacks” to 
be filmed by Hitchcock for “The 
Birds,” comino to: the 3.0503 
Theatre. The picture was written 
by Evan Hunter from the Daphne 
Du Maurier story in which birds 
declare war on people. 


When the battle ende.; a minute 
or so after it started, hundreds of 
birds were sitting on chairs and 
window sills, looking more like 
lovers than fighters. And one little 
white-hooded finch was on Alfred 
Hitchcock’s knee, chirping at him 
merrily. 


MAN, HOW THOSE 
BIRDS CAN EAT! 


(Advance) 


THAT'S LIFE FOR YOU 
—IN HOLLYWOOD! 


(Current) 

Alfred Hitchcock filmed a 
scene for “The Birds,” a Uni- 
versal release now at the 

theatre, in which 
Corvus, a trained raven, had 


to bite Rod Taylor’s hand. The 
bird learned his stint after 
pecking chunks of meat from 
the actor’s hand a few times 
and performed on cue, without 
bait, the first take. 

Said Hitchcock, “Corvus has 
now learned one of the basic 
rules of the actor—always bite 
the hand that feeds you.” 


Old Folk Song 
Heard In''The Birds” 


(Current) 


If, after seeing ‘The Birds,” 
you go home singing “Risseldy, 
Rosseldy, now, now, now,” the 
song the school children sing in 
the picture, you can blame the 
children of screenwriter Evan 
Hunter, who wrote “The Birds,”’ 
a Universal release, currently at 
WEG cota ae eee ee: theatre. 

“Risseldy Rosseldy” is an old 
folk song which Hunter’s three 
children learned at Pond Ridge 
School in Westchester County, 
New York. When he heard them 
singing it he called their teacher 
and she sent him the music. He 
added a few stanzas and shortly 
thereafter children in Bodega, 
California, were singing “Ris- 
seldy, Rosseldy, now, now, now” 
in front of Alfred Hitcheock’s 
cameras. 


Alfred Hitchcock found it took more than chicken feed to fill the 
bills of his cast in “The Birds,” a Universal release coming to the 
si way eer ee i theatre. The 2,000 finches, 300 English sparrows, 
50 ducks, 125 ravens, gulls and assorted larger birds who dined off 
Hitchcock’s largesse between scenes of the picture managed to con- 
sume 100 pounds of bird seed plus 200 pounds of shrimph, anchovies 
and ground meat per week. Before the film was finished the tab for 
this provender came to about $1,000, which, as production manager 


Norman Deming said, “ain’t hay.” 
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HITCHCOCK BIOGRAPHY... A Reference For Drama Page Editors 


Alfred J. Hitchcock is the only director ever 


to marry his assistant director. She was Alma 
Reville, whom he married in 1926. From 1926 
until they came to the United States, the Hitch- 
cocks occppied a flat on the top floor of a six-story 
building in West End London. Mrs. Hitchcock has 
often worked with the director on his films, as a 
writer, advisor and general assistant. 


“Blackmail,” the first English talkie to have 
wide success, was a Hitchcock product for British 
International, where he also made “Murder,” ‘“‘The 
Ring,” “Juno and the Paycock,” “‘The Manx Man,” 
“The Farmer’s Wife,’ “Rich and Strange,” 
“Number 17,” “Champagne,” “The Skin Game” 
and “The Case of Lady Camber.” 


For Gaumont British, Hitch directed ‘Waltzes 
from Vienna” and then turned exclusively to the 
type of suspense story for which he won an 
international reputation. He directed “Secret 
Agent,” “The Woman Alone,” “The Girl was 
Young” and “The Thirty-Nine Steps,” the latter 
winning the New York Critics’ award for best 
direction of 1938. 


Before coming to this country, Hitch also 
directed “The Lady Vanishes,” a Fox British film, 
and ‘‘Jamaica Inn” for Mayflower. His reputation 
for drollery preceded Hitchcock to the United 
States, and good humor with the press has helped 
to build certain legends about him, particularly 
concerning his gastronomic prowess. These were 
credible in view of his former 290-pound weight, 
now reduced by more than 100 pounds. 


For years, the half-hour ‘Alfred Hitchcock 
Presents” series has alternately amused and 
shocked TV fans. In September of 1962, the Hitch- 
cock television show went into a new format of 
weekly one-hour chillers on CBS-TV, designed as 
an anthology of suspense stories, in the tradition 
of The Master. 


The Hitchcocks have a married daughter, Patri- 
cia. They live in Bel Air in a lovely modern hillside 
home, where the director has a book-lined alcove 
study, and they also own a Monterey-type hilltop 
villa near Santa Cruz, California. 


Hitchcock says that the most important task 
of a director is to keep his audience awake. ‘You 
ask them,” he says, “to look at a square frame for 


Page 7 


an hour and a half at a time. You’ve got to put 
something in there to keep them looking.” 


The famed movie maker has been nominated 
for an Academy Award for direction on four 
occasions: “Rebecca,” 1940; “Lifeboat,” 1944; 
“Spellbound,” 1945; “Rear Window,” 1954. In 
addition, he has received high critical acclaim 
and won many awards from newspapers, maga- 
zines and important film groups. “Rebecca” won 
the Academy “best picture’ Oscar. 


The next film on the Hitchcock schedule will be 
“Marnie,” from a novel by Winston Graham, and 


screenplay by Evan Hunter, also screenwriter of 
“The Birds.” 


Hitchcock’s American film include: Rebbecca, 
Foreign Correspondent, Mr. and Mrs. Smith, 
Suspicion, Saboteur, Shadow of a Doubt, Lifeboat, 
Spellbound, Notorious, The Paradine Case, Rope, 
Under Capricorn, Stage Fright, Strangers On a 
Train, I Confess, Dial M For Murder, Rear Win- 
dow, To Catch a Thief, The Trouble With Harry, 
The Man Who Knew Too Much, The Wrong Man, 
Vertigo, North By Northwest, Psycho, The Birds. 


HITCHCOCK’S 
THE BIRDS’ IS 
EXCITING AND 
ABSOLUTELY 
TERRIFYING 
THEY ATTACK 
WOMEN ANP 


AILL OTHER 


STARRIN 


ROD TAYLOR JESSICA TANDY SUZANNE PLESHETTE 
ees TIPPY’ HEDREN 2st ew es 


THEATRE 


The birds is coming! 


“It could be 
the most 
terrifying 
motion 
picture 
| have 
ever made!” 


THE TEASER CAMPAIGN 


Your teaser campaign for “The Birds” can 
be the most provocative and comprehensive 
campaign you have ever put in motion for a 
motion picture. It bears the “Hitchcock 
Touch,” with all the incalculable values that 
the Alfred Hitchcock personality—and the 
special use of Mr. Hitchcock’s likeness 

and voice—imparts to a campaign. It has 
been planned as a completely integrated 


campaign embodying the following: 


TEASER NEWSPAPER ADS 


As shown on the next 2 pages 


TEASER RADIO SPOTS 


Narrated by Alfred Hitchcock 


TEASER TELEVISION 
SPOTS featuring ALFRED HITCHCOCK 


A Special Package of 
@ THREE TEASER TRAILERS 


to be used in sequence, and 
all featuring Alfred Hitchcock 


@ ADVANCE LOBBY 
ANNOUNCEMENTS 


Narrated by Alfred Hitchcock 


See Exploitation Section for Details of Above Material, Plus Special 30 x 40 
Teaser Poster, Bumper Strips, Special Teaser Stickers. 


TEASERS 


Herewith 3 groups of Teaser Ads for planning your advance newspaper campaign. Where length of 
campaign permits, start with Series C. (Ad 201 C will also be effective as a small space unit for ‘‘scatter”’ 
use off the movie pages.) Series B and Series A are interchangeable, depending on your space schedule. 
But in every campaign, the proper requence for use of all 3 sets of teasers is in natural numerical order, 


so that day by day the birds can be seen coming closer and closer and growing more ominous. 


SPECIAL NOTE: 


Ads 502-A and 202-B were designed primarily for OFF THE MOVIE PAGE use 


on opening day, or during the run. Their use should be limited accordingly. 


a + ae 


ak The birds is coming! The birds is coming! 


TEASER 201-C TEASER 202-C 
2 Col. Teaser—2 Col. x !/,”—14 Lines 2 Col. Teaser—2 Col.x|’””—28 Lines 


TEASER 401-C 


, 


The birds _ 


The birds 
is coming! 


is coming! 


TEASER 101-B TEASER 102-B 
| Col. Teasers—I Col. x 3!/.”—50 Lines 


“ 


The birds is coming! 


SEE MOTION PICTURE PAGES! 


TEASER 201-B TEASER 202-B 
2 Col. Teasers—2 Col. x 31/,”—100 Lines 
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Alfred Hitchcock’s production, 
“The Birds)’ a Universal release, 
is based on the novella of the 
same title by Daphne du Maurier, 
Hitchcock’s Technicolor screen 
e1sion, scripted by Evan Hunter, 
in Hitchcock’s suspense- 
a bird war against peo- 
e small community of 
Bay on the northern 


The birds is coming!’ 


England. 
se the original characters 
mple, inarticulate people, 
s given birth to an en- 
group of characters, 
ressive in their reaction 


TEASER 301-A 


The cast includes Rod Taylor, 
who plays a San Francisco attor- 
ney; ‘Tippi’ Hedren as the society 
girl with whom he reluctantly 

sag,.in love; Jessica Tandy as 

x-01'; Suzanne Pleshette as 
cher with whom he 
and 12-year-old 
ight as his little 
iese players are 
own except the 
utiful Miss Hedren 


The birds is coming!’ 


gins on a light 3 Col. Teasers—3 Col. x 2”—75 Lines 
th Miss Hedren, lorie HRA eat aes SE Bi ne ESE 
neeting Taylor 


TEASER 302-A 


Despite his well-known distaste 
for what he terms “the indignity 
of being an actor;’ Hitchcock con- 
to imprint his own trade- 
se by making a fleeting 
: in each of his films. In 
uence of “The 
Hedren is walk- 
op, a gentleman 
s of movie and 
out, leading two 
. He is, of course, 
ock, and his compa- 
taking their film 
are his own pet 
d, London-born 

hams named 
ey. Shooting 

a Radneen 


TEASER 401-A 


Actually, the birds seem to 
“enjoy” their roles. In one scene 
filmed at Bodega Bay, six gulls 


supposed to dive on a group 
le, then fly off to freedom 


wer 


“perfectly, scat- 

then soaring 
ght. But a few 
x of these wild 
ned to the cages 
iad been kept dur- 


a greater extent 


Ke Sp 4 Col. Teasers 


udget. Prin- 4 Col. x 2”—100 Lines 
Tasted fav 14 pF Serer MN AAA ak SR ae PO 


TEASER 402-A 


The birds worked no more than 
six hours of any day «=2 mare 
often than not, during: ee 
afternoon, the Humane So¢ 
man would call a halt, on groun 
the birds were “tired” 

As usual, the problems of a 
production, even one as difficult 


e presents a 
it is 


as “The Birds?’ were not apparent GO 4 want on 
in Hitchcock’s demeanor. He has le time 
never been known to raise his ; irds; the 
voice on a set, and he is the one by that 


director who never looks thi 
the camera to check a 
“There’s no‘need for % 
lot of orders. Mos 
know what I war, 


gees! =" Dhe birds is coming! 


Hitchcock. Film editor George 


TEASER 501-A 


esents a 


The birds worked no more than tis 


six hours of any day spd move 
often than not, during: : 
afternoon, the Humane S$ 
man would call a halt, on ground 
the birds were “tired” 

As usual, the problems of a 
production, even one as difficult 
as “The Birds;’ were not apparent 
in Hitchcock’s demeanor. He has 
never been known to raise his 
voice on a set, and he is the one. p by Mat 


The birds is here! 


the camera to check a 
SEE MOTION PICTURE PAGES FOR FURTHER DETAILS! 


most mM 

enceock and that 
Sroblems of execution. 
r far the most difficult 
01 made?’ he says. 


“There’s no need for x% 
lot of orders. Moss 
know what I wa 
of his aides kg@# 
because they 


his eleventk*feature with 
Hitchcock. Film editor George 


TEASER 502-A 


5 Col. Teasers—5 Col. x 2!/,”—175 Lines 
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“It could be the 
most terrifying os 
motion picture 
| have ever 


7 
made! 
—-ALFRED HITCHCOCK 


Actually, the birds seem to 
“enjoy” their roles. In one scene 
filmed at Bodega Bay, six gulls 
were supposed to dive on a group 
of people, then fly off to freedom 
as the camera watched them dis- 
appear. When the scene was shot, 
they performed perfectly, scat- 
tering the people, then soaring 
off to sea, out of sight. But a few 


birds had returned to the cages 
in which they had been kept dur- 
ing training. 


than ever before on the scyg 
stretched Hitchcock’s se 
and, obviously his budget, 
cipal photography lasted, 
weeks, followed by six 
£ special bird shots and fiy 
any more iri of ij 


hours later, all six of these wild | 


Using birds to a greater extent |: 


work on the film in laboratories 
and cutting rooms. The bill for 
bird food alone totaled more than 


$1,000, and Hitchcock’s feathered - 


performers consumed a weekly 

average of 100 pounds of bird 

seed, plus 200 pounds of shrimp, 
d 


six hours of any day and more 
often than not, during the late 
afternoon, the Humane Society 
man would call a halt, on grounds 
the birds were “‘tired?’ 

As usual, the problems of a 
production, even one as difficult 
as “The Birds?’ were not apparent 
in Hitchcock’s demeanor. He has 
never been known to raise his 
voice on a set, and he is the one 
director who never looks through 


.|the camera to check a set-up. 


“There’s no need for me to give a 
lot of orders. Most of my people 
know what I want?’ he says. Many 
of his aides know what he wants 
because they have worked with 


him again and again. For camera- 


man Bob Burks, “The Birds” is 
his eleventh feature with 
Hitchcock. Film editor George 


Alfred Hitchcock’s production, | caused prob 
“The Birds;’ a Universal release, | “This is by far 
is based on the novella of the | film I have ever m 


same title by Daphne du Maurier. | “The chief problem of any pi 
Hitchcock’s Technicolor screen | ture is to get what you want o 
version, scripted by Evan Hunter, | the screen within reasonable time 
depicts, in Hitchcock’s suspense- | and expense. In ‘The Birds} the 
ful style, a bird war against peo- | problem was magnified by that 
ple in the small community of | fact that it is difficult to get flocks 
Bodega Bay on the northern | of birds to obey a director?’ 
coast of California. The original As he has often done in past 
story was set on the Cornwall | productions, Alfred Hitchcock 
created the problems for ] 


coast of England. 
Because the original characters | when he undertoo 
were simple, inarticulate people, | It was strongly doeter 


yas: 


Hunter has given birth to an en- | get the “performances 


tirely new group of characters, | birds that he w. 


more expressive in their reaction | hoped to bring bird attacks * life 
to the terrifying phenomenon | on the screen. Despite numerous 
successful experiments with 

The cast includes Rod Taylor, |mechanical birds, Hitchcog 
who plays a San Francisco attor- | never lost his conviction tha 
essential dramatic ee of 
sieved by * 

mately, 


which engulfs them. 


ney; ‘Tippi’ Hedren as the society 
girl with whom he reluctantly 
falls in love; Jessica Tandy as 
his mother; Suzanne Pleshette as 
a school teacher with whom he 
was once in love; and 12-year-old ] 
Veronica Cartwright as his little. |; 
sister. All of these players are |} 
well enough known except the |% 
blonde and beautiful Miss Hedren 
who, thanks to Hitchcock’s faith |, 
in her ability, is starting her film 
career with star billing. 

. The story begins on a light 
comedy level with Miss Hedren, 
as a rich playgirl, meeting Taylor 
in a San Francisco pet shop. She 
follows him to Bodega Bay 
(where his mother and sister 
live)’ on the flimsy pretext that 
she is. bringing a present, a pair 
of lovebirds, for his sister, whom 
she has not even met. In typical 
Hitchcock “counterpoint;’.it is an 
amusing situation that is dis- 
rupted by the first bird hostili 
By the time the bird-war re 
its climax, there is little 
to smile, but the bird 
crises have brought to 


viously lacked. 
While “The Birds” p 
compelling personal story, it is 


STARRING 


a 
where they 
the hundreds of thou- 
, began a unique bird- 
‘school in which he endeavored to 
teach his pupils to “attack” 
human. beings without hurting 
them. Shortly after the start o 
the situation itself that most in- | location shooting on “The Birds” 
terested Hitchcock and that |at Bodega Bay, the school’s first 


ROD TAYLOR -JESSICA TANDY: SUZANNE PLESHETTE inecoating 


Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK: A Universal Release 


ALFRED 


HITCHOOCKS 


|. The Bi 


TECHNICOLOR.» 


TIPPI’ HEDREN 


A Fascinating 
New Personality 


| Based on Daphne Du Maurier’s Classic Suspense Story! | 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


You can only see it from the beginning at-[PAT RRR EPEC) THEATRE 


MAT No. 501 


Ad Mat No. 501—5 Col. x 1034””—750 Lines 
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NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
TER ee eerie 12:50-3:00-5:10-7:25-9:40 


Actually, the birds seem to| work on the film in laboratories 

enjoy” their roles. In one scene| and cutting rooms. The bill for 
filmed at Bodega Bay, six gulls) phird food alone totaled more than 
were supposed to dive on a group $1,000, and Hitchcock’s feathered 
of people, then fly off to freedom} performers consumed a weekly 
as the camera watched them dis- average of 100 pounds of bird 


2n the scene was shot,| seed, plus 200 pounds of shrimp, 


ee 
It could be the oe 
s es 
most te rrifying “i ectly, scat- anchovies and ground meat. 
z C , ‘nen soaring : A mace eee prions 
BOLE , i t i t 
motion pictu r e ay ¢ asi Ahese wild “protect” the wildlife, Dewpite 
EA bir aC es oe frequently gas action, not a 
| have ever ae 3 eee 
99 ater extent|although minor injuries were sus- 
de! 
made: 


the screen | tained by several player's and the 
- ALFRED HITCHCOCK 
ee - ies 


bird handlers. The gulls espe- 
Alfred Hitchcock’s production, 


cially resented restraint, and 
“The Birds,’ a Universal release, 


when held by hand, they often 
is based on the novella of the os ™~ t 4 
same title by Daphne du Maurier. @ seit ee, F 
Hitchcock’s Technicolor screen j ne 
version, scripted by Evan Hunter, aes d 


s of|helped themselves to chunks of 
depicts, in Hitchcock’s suspense- Phe _ (; sa 


by the trainers’ flesh. 
ful style, a bird war against peo- 


The bir ds wor ked no more than 
ple in the small community of 
TECHNICOLOR.» 


Bodega Bay on the northern 
coast of California. The original 
story was set on the Cornway J 
coast of England. 
Because the origitg 
were simple, ina»@frate 
Hunter has given birt 


more expressive in their reaction 
to the terrifying phenomenon 
which engulfs them. 

The cast includes Rod Tayl 
who plays a San Francisco a 


follows him te 
(where his moge 
live) on the f 
she is bri 
of lovebi; 


é bird-created 
‘ave brought to the people 

volved a measure of maturity 
and understanding they pre- 
viously lacked. 

While “The Birds” presents a 
compelling personal story, it is 
the situation itself that most in- 
terested Hitchcock and that 
STARRING 


ROD TAYLOR ‘JESSICA TANDY 
SUZANNE PLESHETTE 


Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK 


A Universal Release 
THEATRE 


and Introducing 


TIP! HEDREN 


A Fascinating 
New Personality 


MAT No. 404 


Ad Mat No. 404—4 Col. x 12’”—680 Lines 
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ep ee A ag Actually, the birds seem to 


“enjoy” their roles. In one scene 


filmed at Bodega Bay, six gulls 

“It could be the most BP. Mere suppaset i oe ae group 
. . of people, then fly off to freedom 

terr ifying as the camera watched them dis- 


; ; a appear. When the scene was shot, 
motion pictu re xs they performed perfectly, scat- 
| have ever a 


Mor the people, then soaring 
7 Bor to sea, out of sight. But a few 

made! bors later, all six of these wild 

—ALFRED 

HITCHCOCK 


BB iirds had returned to the cages 
Alfred Hitchcock’s hes ele a aN 


in which they had been kept dur- 
“The Birds;’ a Universal release, 


_F ing training. 

BS Using birds to a greater extent 
is based on the novella of the zB 
same title by Daphne du Maurier. 


es SE lS ES WA 
Hitchcock’s Technicolor screen ~ NC : 


a 
s— ALFRED 

version, scripted by Evan Hunter, : 

depicts, i in Hitchcock’s | “The Bird 


ful style, a bird war against peo- 


ple in the small community of 
Bodega Bay on the northern 
coast of California. The original 
story was set on the Cornwall 
coast of England. 

Because the original characters 
were simple, inarticulate people, 
Hunter has given birth to an ergs 
tirely new group of charac 
more expressive in their rea 
to the terrify ti. 


Veronica Cartwrig 
sister. All of these 
well enough known 
blonde and beautiful 
who, thanks to Hitgt 
in her ability, is; 
career with s 


Bet shop. She 
Bodega Bay 


the flimsy pretext that 
“bringing a present, a pair 
of*lovebirds, for his sister, whom 
she has not even met. In typical 
Hitchcock “counterpoint;’ it is an 
amusing situation that is dis- | 
rupted by the first bird hostilities. 
By the time the bird-war reaches 
its climax, there is little reason 
to smile, but the bird-created 
crises have brought to the people 


STARRING 


ROD TAYLOR JESSICA TANDY: SUZANNE PLESHETTE 
and inroaucing TIP! HEDREN 


Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK « A Universal Release 


THEATRE 
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New Personality 
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“It could be the most 
terrifying motion picture 
| have ever made!” tf YG hice 4 


ALFRED ce 
HITCHCOCKS | 


STARRING 
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ROD TAYLOR -JESSICA TANDY- SUZANNE PLESHETTE ene iorocucing 


Screenplay by EVAN HUNTER ® Directed by ALFRED HITCHCOCK * A Universal Release 
Based on Daphne Du Maurier’s Classic Suspense Story! 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


TIPP! HEDREN 


A Fascinating 
New. Personality 


You can only see it from the beginning at: 12:50-3:00-5:10-7:25-9:40 
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NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


OT Meier) 12:50-3:00-5:10-7:25-9:40 & 


“It could be the most terrifying motion picture 
| have ever made!”— Af. YMA here 


“and 
remember, 
the next 
scream you 
hear may be 
your own!” 


ALFRED 
HITCHCOCKS » 
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Based on Daphne Du Maurier’s Classic Suspense Story! 


Lone AT EE 
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THE BIRDS’ IS 
=-XCITING ANI 
ABSOLUTELY 
TERRIFYING 
THEY ATTACK 
WOMEN ANL 
AILL OTHER 


ROD TAYLOR -JESSICA TANDY: SUZANNE PLESHETTE 
and introducing || PP] HEDREN 2 fascinating New Personality 


Screen play by EVAN HUNTER »* Directed by ALFRED Saalaaass ¢ A Universal Release 
n Technicolor - Based on Daphne Du Ma s Classic Suspense Story! 
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MAT No. 405 
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NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


Tema a 12:50-3:00-5:10-7:25-9:40 


“It could be the most terrifying motion picture 
| have ever made!”— Af. YMA hee A 


“and 
remember, 
the next 
scream you 
hear may be 
your own!” 


Secon 


ALFRED 
HITCHCOCKS 


a @ 


TECHNICOLOR® 


i an sca worse fonontie “2 TPPL HEDREN 


Based on Daphne Du Maurier’s Classic Suspense Story! 


THEATRE 


MAT No. 401 
Ad Mat No. 401—4 Col. x 1034”—-600 Lines 


“IT COULD BE THE MOST TERRIFYING MOTION PICTURE | HAVE EVER MADE!” 


— ALFRED HITCHCOCK 


2S mS ALFRED ~* 
HITCHCOCKS 
z The Birds’: 3 
Eveeseneen sevvsneee 


Ad Mat No. 202—2 Col. x 2”—50 Lines 
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HITCHCOCK’S 
THE BIRDS’IS 
EXCITING AND 
ABSOLUTELY 
TERRIFYING 
THEY ATTACK 
WOMEN AND 
AILL OTHER 


STARRING 


ROD TAYLOR -JESSICA TANDY: SUZANNE PLESHETTE 
and Introducing || PPI HEDREN 2 fascinating New Personality 


Screenplay by EVAN HUNTER * Directed by ALFRED HITCHCOCK * A Universal Release 


in Technicolor - Based on Daphne Du Maurier’s Classic Suspense Story! 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
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Ad Mat No. 406—4 Col. x 91/,”—520 Lines 


It could be the most terrifying motion picture 
| have ever made!” -ALFRED HITCHCOCK 


“™. ALFRED 
HITCHCOCKS 


"The Birds’ 


TECHNICOLOR® 


A Universal Release 


STARRIN 


ROD TAYLOR -JESSICA TANDY- SUZANNE PLESHETTE inu-Scucing PPI’ HEDREN 
MAT No. 203 
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ee have in my time, produced 
many films whose major intent was 
to mystify and to astonish their viewers. 


“Inasmuch as such stories often brought 
much pleasure, they fulfilled their requirements. 


“This time however, I have introduced serious 
purpose beneath the pleasure. There is a 
terrifying meaning lurking right underneath 
the surface shock and suspense of 


THE BIRDS. When you discover it, your 
pleasure will be more than doubled. 


“This devastating du Maurier story is another 
testimonial to the greatness of the author 
whose’ Rebecca’ will never be forgotten. 


“It could be the most terrifying motion 
picture I have ever made! 


Caged Aa 


Alfred Hitchcock 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
You can only see it from the beginning at: 12:50-3:00-5:10-7:25-9:40 
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MAT No. 601 


Ad Mat No. 601—6 Col. x 14”—1170 Lines 
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> have in my time, produced 
many films whose major intent was 
to mystify and to astonish their viewers. 


“Inasmuch as such stories often brought 
much pleasure, they fulfilled their requirements. 


“This time however, I have introduced serious 

purpose beneath the pleasure. There is a 

terrifying meaning lurking right underneath 

the surface shock and suspense of 

THE BIRDS. When you discover it, your 
pleasure will be more than doubled. 


“This devastating du Maurier story is another 
testimonial to the greatness of the author 
whose‘ Rebecca’ will never be forgotten. 


“It could be the most terrifying motion 
picture I have ever made!?? 


gp. SIA 


Alfred Hitchcock 
NO ONE CAN SEE “THE BIRDS” 
UNTIL IT’S OVER!!! 
You can only see it from the beginning at: 
12:50-3:00-5:10-7:25-9:40 TH EATR - 
MAT No. 403 


Ad Mat No. 403—4 Col. x 9!/4,”—520 Lines 
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have in my time, 

| ». produced many films whose 

6 : major intent was to mystify and 
have in my time, 


produced many films whose to astonish their viewers. 
major intent was to mystify and 


to astonish their viewers. “Tnasmuch as such stories 


“Inasmuch as such stories often brought much pleasure, 
often brought much pleasure, 


they fulfilled their requirements. _ they fulfilled their requirements. 


“This time however, I have introduced “This time however, I have introduced 
serious purpose beneath the pleasure. ? 


There is a terrifying meaning lurking Serious purpose beneath the pleasure. 
right underneath the surface shock . eyes g E 
and suspense of THE BIRDS. There is a terrifying meaning lurking 


When you discover it, your pleasure right underneath the surface shock 


will be more than doubled. and suspense of THE BIRDS. 


“This devastating du Maurier story : : 
is another testimonial to the greatness When you discover It, ONE pleasure 


of the author whose ‘Rebecca’ will be more than doubled. 
will never be forgotten. 


“Tt coluld be themiost terrifying “This devastating du Maurier story 
motion picture I have ever made!” is another testimonial to the greatness 
of the author whose ‘Rebecca’ 

will never be forgotten. 


Alfred Hitchcock 
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“It could be the most terrifying 
motion picture I have ever made!” 


MAT No. 210 
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Alfred Hitchcock 
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MAT No. 304 
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HIVE EVER, — 


WITNESSED 
BEFORE HAS 
PREPARED 
YOU FOR 
SUCH SHEER, 
STABBING 


ye 
aes 
ie atl 
“ger 


fo 


“It could be the 
most terrifying 


starring motion picture 
ROD TAYLOR-JESSICA TANDY Thave ever 
SUZANNE PLESHETTE ~ ALFRED 
and introducing HITCHCOCK 
TIPPI HEDREN 


a fascinating new personality 
Screenplay by EVAN HUNTER - Directed by ALFRED HITCHCOCK - A Universal Release 
Based on Daphne Du Maurier’s classic suspense story! 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


THEATRE TEU Re UMUsanirarie 12:50-3:00-5:10-7:25-9:40 


MAT No. 402 
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NoTHING You 
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STABBING 
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ROD TAYLOR-JESSICA TANDY 
SUZANNE PLESHETTE 


ee and introducing 


‘TIPPI HEDREN 


a fascinating new personality 


THEATRE 


“It could be the 
most terrifying 
motion picture 

I have ever 

made!” 


| -ALFRED 
|), HITCHCOCK 


Screenplay by EVAN HUNTER - Directed by ALFRED HITCHCOCK - A Universal Release 


Based on Daphne Du Maurier’s classic suspense story! 


Ad Mat No. 301—3 Col. x 834”—360 Lines 
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“It could be the most 
: terrifying motion picture 
| have ever made!” 

> —ALFRED HITCHCOCK 
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-srarennc ROD TAYLOR JESSICA TANDY 
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Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK A Universal Release 
Based on Daphne Du Maurier's classic suspense story 
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Ad Mat No. 205—2 Col. x 5!/.”—150 Lines 


“It could be the most terrifying motion picture 
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remember, 
the next 
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A Fascinating 
New Personality 


Based on Daphne Du Maurier’s Classic Suspense Story 
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STARRIN 


ROD TAYLOR -JESSICA TANDY: SUZANNE PLESHETTE 
and Introducing Tl Ppy’ H FDREN A Fascinating New Personality 


Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK - A Universal Release 
Based on Daphne Du Maurier’s Classic Suspense Story! 


NO ONE CAN SEE “THE BIRDS” aki’ Lie OVER! u 


You can only see it from the beginning at: 


THEATRE 
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Ad Mat'No. 302—3 Col. x 10”—420 Lines 


“It could be 
the most 
terrifying 
motion 
picture 

I have 
ever 
made!” 


—ALFRED 
HITCHCOCK 


ALFRED 
HITCHCOCKS 


Neu TECH N/COLOR’ 


ROD TAYLOR -JESSICA TANDY 
SUZANNE PLESHETTE 


and Introducing 


"TIPPI HEDREN + 


Screenplay by 
EVAN HUNTER 
Directed by 
ALFRED HITCHCOCK 
A Universal Release 


BASED ON DAPHNE DU MAURIER'S CLASSIC SUSPENSE STORY 


THEATRE 
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STARRING 
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Screenplay by EVAN HUNTER * Directed by ALFRED HITCHCOCK » A Universal Release 
in Technicolor - Based on Daphne Du Maurier's Classic Suspense Story! 


EH EA ERE 
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a “I COULD BE THE MosT 
Fy —_ TERRIFYING MOTION PICTURE 
| HAVE EVER MADE!” 


NOTHING YOU HAVE 
EVER WITNESSED 
BEFORE HAS 
PREPARED YOU 
FOR SUCH SHEER 
STABBING SHOCK! 


” ALFRED 
HITCHCOCKS 


TheBi rds’ 


TECHNICOLORe 
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ROD HC JESSICA TANDY: SUZANNE PLESHETTE 


ee and! alivssane J 


TIPPI’ HEDREN 


A Fascinating New Personality 
Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK 


Based on Daphne Du Maurier’s Classic Suspense Story 


THEATRE 
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NoTHING YOU 
HAVE EVER, 
WITNESSED 
BEFORE HAS 
PREPARED 
YOU FOR 
SUCH SHEER, 


STABBING 
SHOCK! 


most terrifying 

motion pict 
IThaveever : 
made!” s 


—ALFRED 
HITCHCOCK 


STARRING 
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SUZANNE PLESHETTE 
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A Fascinating New Personality 


Screenplay by EVAN HUNTER Directed by ALFRED HITCHCOCK 
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ALFRED 


s The Birds’ 
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“Tt could be the most 
terrifying motion picture 
I have ever made!”’ 
-—-ALFRED HITCHCOCK 
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HITCHCOCKS 


The Birds’ 


TECHNICOLOR» 


ROD TAYLOR -JESSICA TANDY 
SUZANNE PLESHETTE | 
snd invoaeng TPP HEDREN 
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Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK’ | New Personality 
A Universal Release 
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THEATRE 
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NOTHING You 
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WITNESSED 
BEFORE HAS 


“It could be the most 
terrifying motion picture 
I have ever made!” 
—-ALFRED HITCHCOCK 


“IT COULD BE BE THE MOST TERRIFYING 
: MOTION PICTURE | 
HAVE EVER MADE!” 


—ALFRED HITCHCOCK 


ALFRED HITCHCOCKS 


"The Birds” 


ALFRED : " 
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STARRING ROD TAYLOR ‘JESSICA TANDY 4 
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Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK « A Universal Release 
Based on Daphne Du Maurier’s classic suspense story 


“IT COULD BE THE MOST 
TERRIFYING MOTION PICTURE 
| HAVE EVER MADE!” 


HITCHCOCKS 


_, TheBirds 


TECHNICOLOR=» 


ALFRED 


“It could be the 
most terrifying 
motion picture 


-HITCHCOCKS 


The Birds’ = 


TECHNICOLOR*® « A Universal Release -ALFRED 
HITCHCOCK 


TTIPPI HEDREN | 


A Fascinating 
New Personality 


"It could be the most terrifying motion picture 


| have ever madel”—-~Acpr QUA here 


UTILITY MAT NO. | 


“IT COULD BE THE MOST TERRIFYING 

MOTION PICTURE | 

HAVE EVER MADE!” 
ALFRED H 


“It could be the 
most terrifying 
motion picture | 

| have ever 
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~ALFRED 
. HITCHCOCK 


ALERED 
HITCHCOCKS 


"The Birds’ 


TECHNICOLOR ® 


STARRIN' 


ROD TAYLOR 
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ALFRED “Tr 


HITCHCOCKS 


susan ROD TAYLOR - JESSICA TANDY 
SUZANNE PLESHETTE ena mnrocucing TIPPL HEDREN 


Screenplay by EVAN HUNTER Directed by ALFRED HITCHCOCK A Universal Release = 
BASED ON DAPHNE Du MAurierR’s CLASSIC SUSPENSE STORY 
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intr - og IIPPI HEDREN 
OSE IGT RGR TESLA 
Screenplay by EVAN HUNTER 
Directed by ALFRED HITCHCOCK a Uni 
[ BASED ON DAPHNE DU MAURIER'S CLASSIC SUSPENSE STORY 


THEATRE 


MAT No. 104. 


Ad Mat No. 104 
| Col. x 534”—80 Lines 


gies sy 


“These special policy slugs 
have been specifically designed 
to fit on all ad sizes in “THE BIRDS’ campaign. 
“They MUST be prominently displayed in every 
ad in order to make certain that patrons can 
learn starting times in advance and that they 
cannot see “THE BIRDS’ UNTIL IT’S OVER!” 


“This is a MUST! There should be no departure 
from this RULE! After all, we tried it once before 
and it proved to be enormously successful. 


“T thank you.” ps4 a ee 
NOTE: 


SUBSTITUTE 
YOUR OWN 
STARTING TIMES 


ON THE PRECEDING PAGES 


YOU HAVE SEEN ACTUAL EXAMPLES 
OF EXACTLY HOW THESE POLICY SLUGS 


ra DN VARIOUS SIZED 
FOR BEST RESULTS, FOLLOW THIS FORMU LA 


UTILIZING THE PREPARED SLUG: 


wie TE PAGE. 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


You can only see it from the beginning at: 
12:50-3:00-5:10-7:25-9:40 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


You can only see it from the beginning at: 
12:50-3:00-5:10-7:25-9:40 


No ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
Oem hae imecoemaet-meltostnerntsaeid 12:50-3:00-5:10-7:25-9:40 | 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


You can only see it from the beginning at: 12:50-3:00-5:10-7:25-9:40 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


eR aaniiraele 12:50-3:00-5:10-7:25-9:40 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
You can only see it from the beginning at: 12:50-3:00-5:10-7:25-9:40 


No ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
You can only see it from the beginning at: 
12:50-3:00-5:10-7:25-9:40 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 


You can only see it from the beginning at: 
12:50-3:00-5:10-7:25-9:40 


NO ONE CAN SEE “THE BIRDS” 
UNTIL T'S OVER!!! 

You can only sée it from the beginn 
12:50-3:00-5:10-7:25- sf 


NO ONE CAN SEE “THE BIRDS” UNTIL IT’S OVER!!! 
You can only see it from the beginning at: 12:50-3:00-5:10-7:25-9:40 


The above policy slugs are all available on one mat. Order special mat No. 2 
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SPECIAL COMPOSITE MAT 


EVERYTHING YOU NEED FOR A COMPLETE 
CAMPAIGN, ALL ON ONE MAT 


"It could be 
the most 
terrifying 
motion 
picture 
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ever 
made!” 


~ALFRED 
HITCHCOCK 


~ NOTHING YOU HAVE EVER WITNESSED BEFORE HAS 
PREPARED YOU FOR SUCH SHEER STABBING SHOCK! 


ALFRED 
HITCHCOCKS 


"The Birds’ 


ALFRED : 
arrcucocks ‘The Birds 
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TECHNICOLOR’* 
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Screenplay by EVAN HUNTER: Directed by ALFRED HITCHCOCK A Universal Releas 
BASED ON DAPHNE Du MAuRIER’'S CLASSIC SUSPENSE STORY 


ae TIPPI’ HEDREN Ye 
THEATRE "The Birds’ See 


TECHNICOLOR. Directed by 


and Introducing 


ALFRED | SUZANNE PLESHETTE 


A Universal Release ALFRED HITCHCOCK 


A Universal Release . pe 
MAT No. 206 MAT No. 101 [BASED ON DAPHNE DU MAURIER'S CLASSIC SUSPENSE STORY 
Ad Mat No. 206 —2 Col. x 6!/4”—170 Lines Ad Mat No. I0! 
1 Col. x 1’’—14 lines THEATRE 
MAT No. 105 


Ad Mat No. 105 
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“It could be the most terrifying motion picture 
| have ever made!” —4LFrRED HITCHCOCK 


HITCHCOCKS 


"The Birds 


TECHNICOLOR® 
A Universal Release 


ROD TAYLOR: JESSICA TANDY: SUZANNE PLESHETTE nn:222.in,TIPPI’ HEDREN 
 .. MAT No. 203 
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BIRD SEED ON 
YOUR MARQUEE 


This is a gamble but the effort is negligible and the results 
could be very worth while. It is simple: Sprinkle plenty of 
bird seed or bread crumbs on the top of your marquee. 
Add some shallow pans of water. The idea is to attract 
birds. The comings and goings of birds atop your marquee 
will be eye-stoppers . . . with an added note of mystery. 
People will wonder why THE BIRDS are flocking around 
your theatre! .. . If there are any pigeon fanciers in town, 
investigate the practicability of getting the stunt off to 
a good start by placing a pigeon cote at the back of your 
marquee (where it will not be seen from the street). 
Pigeons are placed there for daytime use only. IMPOR- 
TANT: Use W/LD BIRD SEED ONLY, AVAILABLE AT 
PET SHOPS. AND START AT LEAST TWO WEEKS 
PRIOR TO THE OPENING DATE. IT TAKES. APPROXI- 
MATELY THIS TIME FOR BIRDS TO DISCOVER THE 
BANQUET YOU'VE LAID OUT FOR THEM. 


BIRD» MERCHANDISE 


Anything and everything connected with birds suggests 
tie-in possibilities with the most important film about 
birds ever made. An advance talk with your biggest and/ 
or most promotion minded department store is a must. 
REMEMBER please, the early bird gets results. START 
EARLY to give the merchandising people at the store 
plenty of room to plan. 


THE TIE-UP IS BASED UPON STOCK ITEMS such as 
yard goods for dress and home decoration with bird 
designs; wall paper and dinner ware with bird motifs; cer- 
amics, jewelry, novelties, toys, paintings and prints that 
reproduce birds; books about birds; feathered items; 
and of course, the birds themselves, cages and cages of 
live, chirping canaries, love birds and other popular pets 
hung around the store during the week of this promotion. 
Pet shops will be delighted to loan the birds for obvious 
good publicity reasons, and the store should be delighted 
with this off-beat decorative scheme. 


For art that ties in with window displays, counter displays 
and newspaper ads, use portraits of Alfred Hitchcock 
(who is better known than any movie star) as well as shots 
of principals in the cast. Action stills of attacking birds 
will not apply to merchandising tie-ups. 


“lt could be 
the most 
terrifying 
picture 
| have 
ever made!” 


— 


EXPLOITATI 


HITCHOCK MYSTERY WEEK 


You have a solid merchandising basis 
for HITCHCOCK MYSTERY WEEK: 
NINE (9) PAPERBACK NOVELS plus 
HITCHCOCK'S GREATEST MYS- 
TERY MOTION PICTURE! 


EIGHT favorite Hitchcock paper- | 
backs, all published by DELL, are illus- — 
trated here. Details of the NINTH 
HITCHCOCK paperback, "THE 


BIRDS" are covered in a special 


ee 


| Alfred Hitchcock 


ALFRED 
‘ | HITCHCOCK | 
announcement devoted to this new- = | RESED PRESENTS: | 
est Dell release, which will be on the ya 


stands in time for your playdate. 


MORE OF MY 


HITCHCOCK MYSTERY WEEK edo nO ys aNCTITCS FAVORITES 
involves (I) announcement of Week : , 
from Mayor's office; (2) Tie-in with as 
many book shops as possible including 
book rack sales in drug stores, markets, department stores, etc.; libraries both paid and public; 
literary groups, private and collegiate; any other tie-ups you make which combine their promotional 
activity with the ''Week'' (Your Department Store Bird Merchandise tie-in and your Birds From the 
Sky balloon stunt are good as part of your Hitchcock Mystery Week). 


The Week is a natural for discussion by any book program on TV or radio. It provides good copy for 
radio and TV commentators. It gives any newspaper good reason for Hitchcock stories. Hitchcock 
is not only Hollywood's most famed producer. He is also the showworld's most fascinating personal- 
ity. His spectacular accomplishments over the years read like a who's who of the show world's great- 
est hits. His name is legitimately equated with genius. Hitchcock Mystery Week is good grist for 
the mill of any promotion... any newspaper... and commentator... any columnist . . . anybody 
interested in entertainment. 


BOOK MARKS Universal's survey of practical promotion turns up the fact 


that BOOK MARKS are welcomed by libraries more than ever. An imprinted book mark on "The 
Birds" is a must for Hitchcock Mystery Week. The title, credits and ad copy go on one side. On the 
reverse is the library's own selected list of Best Mysteries. Make up book mark from teaser ad 103-B 


or 402-A. 


LIVE BIRDS in a front completely 
covered with feathers! 


You'll need a quantity of small 
assorted feathers for the front illus- 
trated here. Such feathers, known in 
the trade as ‘fluffies'’ are sometimes 
available from manufacturers of feath- 
ered products. If none are available 
locally, contact the supplier listed 
below. 


Sign shop cuts away an oblong open- 
ing, preferably in the returns on either 
side of a false front. A cage of live 
birds (seagulls, crows, ravens, black 
birds or finches) is attached BEHIND 
THIS OPENING. Front of opening is 
covered with glass or heavy plastic to 
protect birds. Frame the opening with 
a fancy go!d design. The effect you 
now have is a "design" of real birds 
as part of your front. Add one-sheets, 
framed stills and/or other accessories 
as desired. 


If you cannot locate bulk feathers locally, order sacks of 
"Feather Fluffies'' in bright assorted colors from HOLLY- 
WOOD FANCY FEATHER CO., 512 S. BROADWAY, 


Spray the surface of the false front LOS ANGELES 13, CALIFORNIA. 


with an adhesive and drop your col- 
ored feathers on. Let them dry until 
they adhere. The final result is a cor- 
ner (front and return) on either side 
of your lobby covered entirely with 
feathers and featuring live birds. THE 
FINISHED EFFECT IS AN EYE- 
CATCHER THAT WILL CAUSE 
MUCH COMMENT. 


PRICES: ONE OUNCE PLASTIC BAGS (enough for trim- 
ming a one-sheet size display), 75¢ per bag. 


HALF POUND BAGS (enough for covering approx- 
imately 35 square feet of surface), $3 per bag. 


ONE POUND BAGS (enough for approximate cov- 
erage of 70 square feet), $6 per bag. Basic rate is 
$3 per half pound. 


All orders C.O.D. Parcel Post plus postal charges. 
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“THE BIRDS” KITE CONTEST 


Kites in the forms of birds are available from novelty manufacturers in 
New York and Los Angeles. Such an accessory has not been included 
in this press book because IT IS MUCH MORE PRACTICAL FOR 
KIDS THEMSELVES TO MAKE SUCH KITES THAN IT IS FOR THE 
EXHIBITOR TO UNDERWRITE THE BOTHER AND EXPENSE OF 
PROVIDING THEM. On this suggested basis . . 
contest with prizes for best BIRD KITES. Rule for the competition is that 
ALL KITES MUST BEAR THE TITLE "THE BIRDS" in large lettering. 
Kites might be launched from a public park. Group shots with a sky 
filled with kites bearing your title is top flight promotion, especially if 


. launch a sky-high 


you can get a news photog to cover the event. 


BIRD CAGES Along Your Street 


This one requires a contact with the Police Department or City Hall. 
If you can get permission to hang bird cages (with live birds, of course) 
along Main Street or the street on which your theatre is located, you 
will have a real solid stunt. Placards hang from each cage announcing 
"THE BIRDS is here . . . from ALFRED HITCHOCK . . . STRAND 
theatre!" This is a warm weather stunt, naturally. In cooler months and 
climes hang the birds in store windows . . . as many as possible. Mer- 
chants along your street should be receptive to your "'street of birds" 


since anything like this attracts the public eye and causes comment. 


BIRDS IN YOUR CASHIER'S HAIR! 


Your cashier herself can make it. Tell her to take some strands of woven 
straw or woven ribbon and sew on a row of 2 inch birds. (SEE ""COTTON- 
STUFFED BIRDS" at $1 per doz.) The garland of birdies is tied about her 
head. It's a gay and atmospheric touch for a special playdate . . . Order 
ushers badges from National Flag and Display Co., and attach one of the 
small birds to the top of each badge. These cute badges are for 
ADVANCE as well as current. 


HOW MANY BIRDS IN DRAWING! 


This mat can be used for a contest as a one shot deal in a newspaper 
or on herald or throwaways distributed, for example, at super-markets. 
Offer free ducats to the first limited group of customers bringing in 
correct solution. (There are |7 birds in the sketch). Order 2 col. EX. MAT 
NO. | from EXPLOITATION DEPT., UNIVERSAL PICTURES CO., 
445 PARK AVE., NEW YORK 22, N.Y. 


mi —— ak ae 


\ The birds is coming! 


LUCKY BIRDS FROM THE SKY! 


On a given date the Lucky Birds drop from the sky. It's a direct and meaningful tie-in 
with your title and its been tried and proven with great success in the past. The approach 
is simple. All you do is attach small cutout paper or cardboard birds to gas balloons. 
Each bird is printed with a different serial number. The stunt is built up in advance with 
newspaper stories, an extra line at the bottom of your ads, a special copy trailer and a 
lobby announcement inviting everybody to participate. 


The balloons are released at intervals in front of your theatre or, in front of the news- 
paper if you tie in with the latter. They will stay in the sky until enough gas escapes 
and then they come down... all over the city. Those who recover them bring the birds 
back to newspaper or your lobby, where a list of lucky bird numbers is posted. Winners 
get merchandise prizes (perhaps from department store tied in with the stunt). 


If you can't get a newspaper tie-up go for cooperation from a supermarket or grocery 
chain. Stores give out throwaways announcing the stunt and lucky numbers are posted 
inside the stores. In this particular instance, investigate possibilities of including one 
or more supermarkets and a group of pet shops with tickets, groceries and birds as the 
prizes. 


The same cutout cardboard birds you use for this stunt can be strung around your front 


and lobby. 


HITCHCOCK CARTOON CONTEST 


Alfred Hitchcock has been caricatured by newspaper and magazine artists all over the 
world. From the familiar trade mark profile on TV to cartoons on drama pages of the 
press, the Hitchcock likeness has became a symbol of show business . . . the perfect 


symbol for a CARTOON CONTEST. 


Bear in mind, as you go along, that this drawing contest can be made a part of many 
promotions suggested in this press book. In any tie-in with a market chain, for example, 
you can liven up that tie-up by making this contest for amateur artists a part of it. Or 
you can launch it separately in your newspaper. The big idea of course, is PRIZES FOR 
THE BEST CARTOONS OF ALFRED HITCHCOCK, producer of "THE BIRDS". 


Illustrated herewith is a 3 column mat of typical Hitchcock cartoons. This art will dress 
up the opening story of your contest. Subsequent stories should include reproductions 
of local cartoons submitted. 


ORDER HITCHCOCK CARTOON MAT EX No. 2 FROM EXPLOITATION DEPT., 
UNIVERSAL PICTURES COMPANY, 445 PARK AVE., NEW YORK 22, N.Y. 


FOR THEATRES HAVING LARGE LOBBY 
SPACE OR MEZZANINE 


A BIRD SHOW ... on the mezzanine! You can make this a part of any cooperative 
tie-up with pet shops. The bird sellers will like it because it merchandises the product 
they sell. Do it right. Make it beautiful. Get florist cooperation and exhibit pots and 
tubs of flora as a setting in which to hang the bird cages. Get all participating shops 
to come in on a coop page ad. The sound of occasional chirping will pervade your theatre 
. .. a nice touch for this playdate! Final touch is the award of a door prize (announced 
at termination of your showing) of several pairs of love birds. Bear in mind the love 
birds as prizes in other contests as well, 
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BANNER OF FEATHERS 


The advance banner above your door reads "THE BIRDS IS COMING!" During 
playdates you substitute the copy “is here!" . . Sign shop cuts out heavy block compo 
letters for "THE BIRDS". These letters are then sprayed with an adhesive and 
quantities of small, assorted colored feathers are sprinkled on. RESULT IS YOUR 
TITLE IS REPRESENTED IN FEATHERS. (If such feathers are not available locally see 
copy in this section reading: "LIVE BIRDS IN A FRONT COVERED ENTIRELY WITH 
FEATHERS" for supplier). 


SPORTING GOODS STORES 


The item that sporting goods stores can tie in with your campaign is BIRD DECOYS. 
Modern decoys come in plastic, mostly used for duck-blind hunting. Old fashioned 
decoys were carved out of wood and include other types of wild fowl. Suggest to 
sporting goods dealers that a window devoted to both types together with stills plus 
a 22 x 28 and insert card, would gain a lot of attention during your playdates. Remind 
dealers that the importance of "The Birds'' together with the publicity generated, 
guarantees more attention value than normally. Everyone who gets on "The Birds" 


bandwagon thereby benefits! 


PEOPLE WITH BIRD NAMES 


How many people in town are there with the names "BIRD", "CROW", "EAGLE", 
"WREN", "ROBIN", "JAY", etc., etc.? Inviting them as your guests holds possibilities 
providing you can get a newspaper columnist or a TV or radio commentator to mention 


the "bird people" who have been invited to see the picture. 


RESTAURANTS 


YOUR tie-up line: "COOL BIRDS AND A BOTTLE OF WINE, AS CHILLED AS 
A THRILL FROM ALFRED HITCHCOCK'S 'THE BIRDS'."" The promotion is based 


on bird menus from local chefs. 


JUST IN CASE... of RAIN! 


Arrange for a large quantity of umbrellas to be delivered to your lobby in the event 
of rain. These are passed out along the hold-out line of patrons waiting in the street 
for your next break. The usher doing the job wears a placard which reads "COURTESY 
OF THE BIRDS." And speaking of umbrellas, a street bally idea for a sunny day, is to 
put a couple of girls on the street carrying open parasols with stuffed cotton birds 
hanging around the rims of the parasols, with title and theatre name on top of the 


parasols. 


BANNER ACCESSORIES 


ALFRED HITCHCOCKS , 


. The Birds’ g 


TECHNICOLOR’ r 


DELUXE FLUORESCENT SECTIONAL VALANCE 


Made of glowing fluorescent satin with shimmering letter and flowing fringes 
ORDER ANY LENGTH NEEDED AT $1.65 PER FOOT 
(Minimum Size 10 Ft.) 


‘The birds is here! A 
, ie ah ae a ae ae aes 


3-PIECE STREAMER 
An attractive 17' long banner, priced at $16.50 each 


LFRED HITCHCOCKS ‘The 


~ sania taie birds is here!’ 
The Birds 


RK TKK kK 


TECHNICOLOR* 


» hee Oe Pe 
FLAG OR 
WALL BANNER 


ee | 


SINGLE-FACED 
$60.00 


DOUBLE-FACED 
$110.00 


ALFRED — 
HITCHCOCKS 


“The 
Birds” 


TECHNICOLOR, 
In U.S.A. order from your nearest 


NATIONAL SCREEN OFFICE 


Manufactured by NATIONAL FLAG & DISPLAY COMPANY 
43 W. 21st St., New York 10, N. Y. (Tel. OR 5-5230) 


FLUORESCENT 
USHER'S BADGE 
40c each 


In Canada, National Flag Company represented by 
THEATRE POSTER SERVICE, LTD., 227 Victoria Street, Toronto, Ontario, Canada 


LIFE FEBRUARY | ISSUE devoted its cover 
to Hitchcock plus an inside spread on "The 
Birds". Because of the prestige value in- 
volved, it is good showmanship to remind 
customers of this break. Blow up the Life 
cover for a one-sheet size flash . . as part 
of your early advance in the lobby. The 
December 4, 1962 issue of Look featured 
'Tippi’ Hedran. Get both magazines from 
your back-issues dealer. 


COTTON-STUFFED BIRDS 


These novelty birds are two inches long, come in bright assorted 
colors and are made with cloth and real feathers. They look like 
sparrows or finches (a type of bird used in the Hitchcock picture). 
The legs are of covered wire and can be adjusted for "perching" 
atop lobby frames, store windows or they can be attached to 
branches for lobby decoration. The price is $1 per dozen (3 dozen 
minimum order). The same manufacturer (listed below) will supply 
larger birds such as white doves, approximately 4 inches, at $1.25 
each or other varied types (approximately as large as robins at $1.50 
each, or still larger types as large as blue jays at $2.00 each. The 
more expensive types have been listed here only for special purposes 
that might conceivably arise. 


ORDER DIRECT FROM 


HOLLYWOOD FANCY FEATHER CO. 
512 S. BROADWAY, LOS ANGELES 13, CALIFORNIA 


All shipments made C.O.D. PARCEL POST plus mailing 
charge. Stocks are on hand and can be mailed immediately 
upon receipt of order. 


Exhibitors in larger cities are advised to check with local novelty 
dealers and distributors. There are all kinds of novelty stuffed birds. 
Prices depend on how they are made. 


DRAW THE BIRDS BY THE NUMBERS 


Take a pencil and start- 
ing with the number | 
connect all consecutive 
numbers with a straight 
line. By the time you get 
to No. 136, you will have 
a blue jay, one of the 


Py) 
Nae OO ag 
at ° @ “y 94 
oe Ad 


feathered stars you'll see ey § : 

in. ALFRED HITCH- = Sie o 
COCK'S "THE BIRDS" oe ee fo 
... The foregoing copy eg oon So 


and the mat illustrated 
here, can be used for 
reproduction in your 
newspaper or on a 
throwaway. ORDER 
BIRD 3 COL. DRAWING MAT, EX. NO. 3 FROM EXPLOITATION 
DEPARTMENT, UNIVERSAL PICTURES CO., 445 PARK AVE., NEW 
YORK 22, NEW YORK. 


THE EARLY BIRD GETS THE BREAKS! PLAN AND 


PLANT EARLY! 
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HITCHCOCK HAS RECORDED 
SPECIAL PHONE MESSAGES 


These have been personally narrated by Alfred Hitchcock for 
theatres having automatic telephone answering devices. 
Recorded messages are for both ADVANCE and CURRENT. 
Because the Hitchcock voice on your theatre phone is so 
unusual, look for ways to publicize the material. Announce it in 
connection with merchandise tieup ads, on heralds or throw- 
aways. Investigate the possibility of a tieup with the classified 
section of a newspaper. Perhaps the names of ‘TODAY'S 
LUCKY BIRDS", scattered thru the classified section, receive 
complimentary tickets. As part of the banner announcement 
across the top of the section, use a box in which you ask classi- 
fied readers to call the theatre (or a special number) and listen 
to a surprise message about "'The Birds." 

If your theatre does not have an automatic telephone answering 
device, check your telephone company concerning the use of a 


special number to be used for the tapes. 


ORDER "BIRDS" TELEPHONE TAPES from EXPLOITATION 
DEPT., UNIVERSAL PICTURES CO., 445 PARK AVE., NEW 
YORK 22, N.Y. 


FREE... SPECIAL 30x40 
TEASER DISPLAY is an 
EARLY BIRD ACCESSORY! 


Mounted on heavy stock in eye-catching color and bearing the 
legend, ''THE BIRDS IS COMING!", this special one-sheet size 
display piece is for PRE-ADVANCE in your lobby. Limited avail- 
ability and one to a customer on a first-come basis. Houses with 
early dates are advised to order immediately. Specify FREE 
30 X 40 LOBBY DISPLAY and direct your order to HERMAN 
KASS, EXPLOITATION DEPT., UNIVERSAL PICTURES CO., 
445 PARK AVE., NEW YORK 22, N.Y. 


STREAMERS OF 
CUTOUT BIRDS 


Aceneg! Ee 
“ITCHcocKs "THE BIRPS 


These strings of cutout cardboard birds reproduced in black 


and white, are 105 inches long. Cutout birds are each 18 inches 
wide with 4 inches of string in between each bird. ONE SET of 
4 STREAMERS PACKAGED IN AN ENVELOPE at $3.50 PER 
SET. Your most effective decorative accessory, they are best 
used as garlands strung under your lobby ceiling, hung against 
your lobby wall or around your box office. (In instances where 
larger cutout birds are required, note sign shop suggestion 
re/‘‘CUTOUT BIRDS" on another page). String your bird gar- 
lands across the lobby EARLY! Use them also in store tieup 
windows. ORDER STREAMERS OF BIRDS from HUDSON 
PRINTING COMPANY, 200 HUDSON STREET, NEW YORK, 
N.Y. All shipments C.O.D. parcel post or send cheque or 


money order. 


BUMPER STRIPS 


Exhibitors in the larger towns will find it a practical move to 
make up their own bumper strips for automobiles with the teaser 
line ''THE BIRDS IS COMING!". The usual size is about 4 x 15 
inches. Print them in black on yellow stock for maximum visibility 
and with pressure-sensitive adhesive, now available at most print 
shops... One of your pre-advance promotion moves is to utilize 
every contact available in order to get your strips on commer- 
cial fleets. Start with trucking outfits you do business with. Pro- 
mote the taxi companies that pick up fares in front of your the- 
atre. Try to get the strips on any and all commercial vehicles of 
people you make tieups with. Get your teaser line ''THE BIRDS 
IS COMING!" cn the highways! 


BIRD FEEDING TROUGHS 
ON 24 SHEET BOARDS 


For any situation using billboards around town or on highways, here's 
the way to attract birds to your billboards. Pick one or several 
important posting spots and have your sign shop build a temporary, 
shallow trough along the lower part of the poster frame. Fill the 
trough with plenty of bird seed (use wild bird seed, not domestic). 
Add a can or two of water and some bread crumbs. You can figure 
that it will take wild birds up to two weeks to find this food. After 
that, you'll have plenty of birds around your billboard. The same 
idea may be applied to smaller postings and to the poster displays 
out front of your theatre. 


AIRLINE TICKET OFFICES 


Tie-in of the title with the airways is obvious. Go after airline travel 


agencies with such lines as: "SWIFT AS THE BIRDS, VIA BLANK 


AIRWAYS!" . . . "BLANK LINES LUXURY BIRDS COVER THE 
SKIES!" .. . "STRAIGHT AS THE BIRDS FLY, WITH SO-AND-SO 
JET SHIPS!"" Go after both window and counter tie-up displays, 
using colorgloss stills and insert cards or window cards. 


THAT “UNGRAMMATICAL” LINE! 


When considering media for your teaser campaign don't overlook 
both college and high school publications where use of "THE BIRDS 
IS COMING!" will be a real eye-catcher to students of English! 


FAINT CHECKS 


Have your printer turn out small cards with copy reading: "FAINT 
CHECK . .. The bearer having fainted during a performance of 
ALFRED HITCHCOCK'S 'THE BIRDS' is entitled to complimentary 
ticket good for the performance of another motion picture . . . 


Management, BLANK THEATRE." 
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Here's a basis for a special direct-by-mail promotion, with possibilities 
for its permanent use. You print a special letterhead, reproducing Alfred 
Hitchcock's head and with copy reading: "THE BLANKTOWN HITCH- 
COCK SOCIETY ... AN ORGANIZATION OF MYSTERY LOVERS." 


You contact book sellers and important people who love mystery fiction 
in books and on your screen to help form a local organization like "The 
Baker Street Irregulars" (Sherlock Holmes fans). You get permission to 
use their names on the letterhead as officers of the new group. 


The purpose of "The Blanktown Hitchcock Society" is to NOTIFY MEM- 
BERSHIP WHENEVER A TOP MYSTERY COMES TO TOWN, 
WHETHER IT BE ON YOUR SCREEN OR AT THE BOOK SELLERS 
(like a Mystery-of-the-Month Notification Plan). The reason the book 
sellers are included is because it makes your club more legitimate, gives 


LOCAL HITCHCOCK SOCIETY. . an idea for a special mailing! 


DINVS Io & 
ING! THE 


wider coverage and is therefore apt to be of greater interest. (You might 
even get a send-off for the society in the columns of local book reviewers 
and drama critics). 


Book seller or sellers you tie in with share the right to utilize the Society 
and its stationery to promote good "who-dunits". They pay for their 
mailings. You pay for yours. FIRST MAILING IS, OF COURSE, 
ANNOUNCEMENT THAT YOUR "ADVISORY COMMITTEE" HAS 
CHOSEN "THE BIRDS" AS A TRIBUTE TO THE MAN FOR WHOM 
THE SOCIETY IS NAMED, ETC.) .Second mailing plugs Dell Publica- 
tion's paperback of ''The Birds." There is no cost for membership. All it 
takes is an interest in the year's biggest suspense thrillers on film and 
the printed page, plus a return card which states that the addressee 
wishes to receive notifications of same. 


TELL IT! 
LL IT! SE 
SELL IT! 
TELL IT! 


MODEL TOWN 


A more-or-less ambitious undertaking but worth every cent you 
spend on it! For display at least three (3) weeks advance is this 
model town in a corner of your lobby. This is done easily 
enough with cardboard houses. In the foreground they are 
three-dimensional. In the background they are simply ''flats." 
Windows of colored gelatin with small bulbs behind. The half 
circle background (like a miniature cyclorama) is a blowup 
from stills of the flying birds. A round yellow gelatin-covered 
hole in the background with bulb behind, simulates a moon. 
Copy across top of background reads: 


WHY DID IT HAPPEN and HOW? 


THE TOWN NEVER KNEW 
AND NEITHER WILL YOU! 


The Birds is coming! 


SIDEWALK & LOBBY 
“BIRD TRACKS’ 
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The birds is coming! 
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The birds is here! 


This familiar stunt is particularly adapted to your teaser cam- 


paign. Your sign shop cuts out two stencils as indicated in the 
sketches above. You stencil the sidewalk leading to your the- 
atre with advance teaser line "THE BIRDS IS COMING!" 
After opening you substitute the new line ''THE BIRDS IS 
HERE!" This time the bird tracks lead right in and across 
your lobby. 


FOR CAMERA BUFFS ..a bird contest 


Sit down with a group of leading camera dealers and 
map out a city-wide contest aimed at camera fans (and 


there are plenty of them). Award prizes (camera, camera 
supplies and complimentary tickets) for THE BEST 
COLOR SHOTS OF BIRDS. Tie in dealers for windows 
and ads. 


SEE SECTION OF SPECIAL 
TRAILERS AND SPOTS FOR 


THEATRE, TV AND RADIO! 


The birds is here! 


Simple silhouettes of cutout cardboard birds 
made of cardboard can be hung from mar- 
quee and or lobby ceilings and may also be 
hung in store windows. It is a simple enough 
proceedure for your sign shop to make a 
stencil for a bird silhouette and reproduce a 
quantity of birds similar to the illustration. 
Using this stencil first, the birds are painted 
a solid color. A second stencil with copy is 
applied over this. Strings or colored ribbons 
added, you have a fine accessory. 


“WOODPECKER” BANNER 


Here's a nice little touch for an advance banner in 
your lobby. The banner is made of soft wood. The 
teaser phrase ''THE BIRDS IS COMING" is punched 
out with holes. In other words, spell out your copy 
with a punch or any small hole-making tool. The idea 
is to make it look like a woodpecker made the sign. 
Then attach a stuffed woodpecker to a corner of the 
banner. In larger towns, taxidermists can supply such 
birds . . . or cotton stuffed birds can be had from 
novelty dealers and specialty dealers. As a last re- 
sort, the woodpecker can be simulated in the round 
by a clever sign shop man. 


BIRD THRU DOOR! 


NEXT STARTING 
TIME FOR | 
“THE BIRDS 


‘eee ee ae 


STORY TO OTHERS!" 
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One of the memorable scenes in an un- 
forgetable film is the crashing of birds 
against the door of a house (bit by bit 
splintering the wood with their beaks!) You 
can dramatize this sequence by building 
and painting a compo board door with 
frame, door knob etc. Wedge a bird half 
way thru the door. If you can't get a cot- 
ton stuffed bird or a taxidermist's bird, per- 
haps your sign shop can fashion one out 
of painted modeling clay or papier mache 
. . The door is set on a stand and placed in 
the center.of your lobby SO COPY ON 
BOTH SIDES CAN BE READ. On the side facing the street use copy 
indicated in sketch. On the reverse side facing outgoing audiences 
the copy reads: PLEASE preserve the Mystery! . .°. For the full enjoy- 
ment of those who have not seen it . . DO NOT DESCRIBE THE 


I SE 


THE 


HITCHCOCK 
WOU. 


Hitchcock's Personal 


Messages to HOLD-OUT 
CROWDS waiting in 
YOUR LOBBY... 


In his own inimitable style familiar to the millions who 
have watched him, The Master diverts the attention of 
waiting lines in your lobby and beyond WITH FOUR 
SPOTS SPECIALLY DESIGNED FOR HOLD-OUT 
CROWDS! Run lines with loud speakers attached to 
store fronts down the street. Spots are FREE! 


SPOT NO. 1 


ALFRED HITCHCOCK: 

"How do you do. Welcome to The Alfred Hitchcock 
Hour—which is how some of our wittier patrons refer 
to this period of watchful waiting. There are three very 
good reasons for asking you to wait until this per- 
formance of THE BIRDS is over. First, this policy gives 
each new flock of patrons a fresh perch. Secondly, 
everyone sees the picture from the beginning which is 
most helpful since that is where the story begins. And 
finally, it enables us to remove the shocked and nerve- 
wracked from the premises.. Without this policy it 
might be midnight before they would be discovered 
cowering beneath their seats. 

| believe you can now begin moving into the theatre. 
Quietly, please. No sudden movements. We don't 
want to upset the birds." 


SPOT NO. 2 


ALFRED HITCHCOCK: 

"How do you do. This is Alfred Hitchcock; that is, the 
spirit of Alfred Hitchcock. It was felt that in a lobby 
as crowded as this one, what was needed was more 
spirit and less flesh. | wish to thank you for your patience 
and splendid cooperation. However | know you have 
enjoyed standing around like this. In fact there are 
some who say that waiting in line is the best part of 
the evening. 

We do this, of course, not as part of the nation's 
emphasis on physical fitness but because we think you 
can enjoy THE BIRDS more if you see it from start to 
finish instead of vice versa. As for THE BIRDS, | am 
sure they are as eager to see you as you are to see 

them. —We make them wait in line, too." 


SPOT NO. 3 


ALFRED HITCHCOCK: 
"This is Alfred Hitchcock bringing you a very special 
announcement.—Stop shoving. It is not my customary 
policy to go. about making speeches but the manage- 
ment reported that you were an unusually surly lot and 
needed cheering up. Actually, having you line up in 
this ridiculous manner is part of the preparation for the 
picture. Now you know how those four and twenty 
blackbirds felt. When you see THE BIRDS | think you 
will be glad we insisted that you start at the beginning. 


THE . 


HITCHCOCK 


PUNCH oo 


Otherwise it would be very much like arriving late at a 
party and never being properly introduced to the 
guests. Now I believe you may proceed to your seats. 


Uh-Uh. Stop shoving.” 


SPOT NO. 4 


ALFRED HITCHCOCK: 

"How do you do. My name is Alfred Hitchcock. Since 
we have no other entertainment planned for you while 
you wait here in the lobby, | have been asked to speak 
a few encouraging words to bolster your morale. | 
know you are wondering why we only allow people to 
see THE BIRDS at certain stated intervals. Actually 
we adopted this policy on the advice of the manager 
of one of this country's largest zoos. He allows people 
in to view the animals only at feeding time. In that 
way, if there are any unfortunate accidents, the ani 
mals won't suffer from eating between meals. With 
that comforting thought | leave you." 


RECORDING...BIRD SOUND 
EFFECTS IN THE LOBBY 


This is a special record that reproduces with re- 
markable fidelity the sounds of all birds featured 
in the picture. It provides a perfect atmosphere to 
impress patrons, attract and intrigue passers-by. It 


may also be used by DJs, radio and TV commenta- 
tors who talk about the picture. Order “BIRDS” 
LOBBY SOUND EFFECTS RECORDING from 
EXPLOITATION DEPT., UNIVERSAL 
PICTURES CO., 445 PARK AVE., NEW YORK 
22, N. ¥. IT'S FREE! 


Always Use A Hitchcock Standee with the 


Hitchcock Voice 


THE MOST EFFECTIVE 
WAY to handle all lobby 
spots is to place your loud 
speaker behind or near a 
life-sized HITCHCOCK 
STANDEE. Order EX. 
STILL NO. 4 illustrated 
here, from EXPLOITA- 
TION DEPT., UNIVERSAL 
PICTURES CO., 445 PARK 
AVE., NEW YORK 22, 
N.Y. See announcement of 
6 ft. Standee in this section. 


THE 


HITCH 
Sill! 


4 Advance LOBBY 


Announcements by 


HITCHCOCK ... 


2 spots are directed at patrons entering during the 


attraction preceding “The Birds.” 1 spot is directed at 
patrons leaving during attraction preceding “The Birds.” 


I spot to be used for any time in advance. Spots are FREE! 


SPOT NO. 1 


ALFRED HITCHCOCK: 

"Ladies and gentlemen, this is Alfred Hitchcock. While 
| have nothing to do with the film now on display, | 
do have a speacial warning to all of you. —THE 
BIRDS is coming. That seemingly ungrammatical state- 
ment is not meant as a signal for you to put out some 
bread crumbs or erect a bird bath. Scarecrows are 
much more in order. —And | suspect that after you 
have seen THE BIRDS you will stop building bird sanc- 
tuaries and devote more of your energies to making 
people sanctuaries. All this will become abundantly 
clear after you have seen THE BIRDS. By the way, we 
shall insist that you view THE BIRDS from the begin- 
ning. After all, that is where my name appears and 
we wouldn't want you to miss that." 


SPOT NO. 2 


ALFRED HITCHCOCK: 

"This is Alfred Hitchcock telling you that THE BIRDS 
is coming! If you really knew what these little beasts 
are capable of, that simple statement would be enough 
to start a stampede. You see, while there is nothing 
unusual about the appearance of these birds, their 
manners are atrocious—and rather terrifying. Please 
heed my warning: THE BIRDS is coming—to this very 
theatre. THE BIRDS has a cast of thousands, a fright- 
ening number of whom are playing the title role. | 
insist that you see it from the beginning." 


SPOT NO. 3 


ALFRED HITCHCOCK: 

"How do you do. This is Alfred Hitchcock speaking. 
Please stop looking for me and listen. No matter how 
much you have enjoyed the motion picture you have 
just seen, it can't stay here forever. Sooner or later it 
will leave and then . . . THE BIRDS is coming. If you 
have always imagined the birds to be gentle, peace 
loving creatures, you are in for a rude shock. Because 
they do seem so gentle, because they are so tiny and so 
numerous, they create a new terror, never before seen 
on the screen. To appreciate this to the fullest you 
must see THE BIRDS, and see it from the beginning. | 
am confident you will be properly shocked. Watch for 
vos TE BIRDS.” 


SPOT NO. 4 is similar to No. 3 with exception of a 
change in tense, for customers entering theatre. 


ALL LOBBY SPOTS RECORDED ON ONE TRANSCRIPTION 
ORDER THIS ALL-PURPOSE LOBBY SPOT DISC from EXPLOITATION 
DEPT., UNIVERSAL PICTURES CO., 445 PARK AVE., NEW YORK 22, N.Y. 
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FOR RADIO... 


5 SPECIAL 10-SECOND TEASER 
SPOTS FOR FARLY ADVANCE 


These FREE spots are part of your EARLY BUILD-UP to be used at the 
same time you use your NEWSPAPER TEASER ADS. They are short and 
punchy with a typical Hitchcock sell, All spots on one recording. Space 
them around on air time as the mighty little early birds who fly in to 
prepare the way for your longer radio spots! ORDER SPECIAL 10- 
SECOND TEASER RADIO SPOTS from RADIO DEPT., UNIVERSAL 
STUDIO, UNIVERSAL CITY, CALIF. 


SPOT NO. 1 
ALFRED HITCHCOCK: "Bird watchers, attention! This is Alfred Hitchcock. The Birds 


is coming! I'm sure all your cats will enjoy The Birds! Watch for The Birds!" 


SPOT NO. 2 


ALFRED HITCHCOCK: "How do you do. This is Alfred Hitchcock. It is later than 
you think! The Birds is coming! Watch out for The Birds!" 


SPOT NO. 3 


MULTIPLE ANNOUNCERS: "The Birds is coming . . The Birds is coming!"" ALFRED 
HITCHCOCK: "This is Alfred Hitchcock. Watch out for The Birds!" 


SPOT NO. 4 
(Bird sounds) MULTIPLE ANNOUNCERS: "'The Birds is coming . . The Birds is coming!" 


(Bird noises thruout) 


SPOT NO. 5 
(Bird sounds) ANNOUNCER: "The Birds is coming . . The Birds is coming . . The Birds 


is coming!" 


as 


10 REGULAR RADIO SPOTS... ALL 
NARRATED BY HITCHCOCK! 


These ten announcements, all recorded with the Supreme Showman’s touch, 
are divided into ADVANCE SPOTS and CURRENT SPOTS. All on one 
disc and FREE. THIS is the magic air-waves bombardment that follows 
your early-advance radio teasers . . . the liveliest group of ticket-sellers 
you've had in years! ORDER SET of REGULAR RADIO SPOT TRANS- 
CRIPTION from RADIO DEPT., UNIVERSAL STUDIOS, UNIVERSAL 
CITY, CALIF. 


SPOT NO. 1..ONE MINUTE 
SOUND of someone HAMMERING some distance away. Sounds as though we are in 


an exterior. 


HITCHCOCK: "This is Alfred Hitchcock bringing you my man in the street broadcast. 
The difficulty is that there are no men in the street. Oh, there are a few lying face 
down but | don't think they'll do — Ah, there's one." 


SOUND OF HAMMERING GETS LOUDER. 
HITCHCOCK: "You, sir. Why are you boarding up your windows?" "No answer. 


A few more hammerings. 


HITCHCOCK: "I say, why are you boarding up the windows of your home? Don't 
just stand there shaking. Speak up, man." 


(A cry) "The birds are coming!"" We hear man rushing away. DOOR SLAMS. 


HITCHCOCK: "Most peculiar. Disappeared into his house. What he really meant to 
say was, '"'The Birds' is coming." You see, "The Birds" is a motion picture. Singular. 
"The Birds" is coming.’ 


"SOUND of huge flock of birds coming. WINGS FLOPPING, SHRIEKS, etc. 


HITCHCOCK: "God heavens! The Birds are coming!"" SOUND OF BIRDS RISES 
TO A CRESCENDO. 


(Local announcer fills in with theatre information) 


SPOT NO. 2..ONE MINUTE 
HITCHCOCK: "How do you do. This is Alfred Hitchcock. May | be serious for a 


moment? | have in my time produced many films whose only intent was to entertain 
with mystery and suspense. My newest motion picture, THE BIRDS, seek to do more 
than this. Beneath a facade of shock and suspense lurks a terrifying idea. After you 
have sen this picture, the sight of a flock of birds wheeling in the sky will have a new 
meaning. You will find yourself glancing nervously skyward and wondering . . . THE 
BIRDS is from a story by Daphne DuMaurier, the same author who gave us REBECCA. 
Oh, yes. Please see THE BIRDS from the beginning. It is the only way to enjoy it fully." 


(Local announcer fills in with theatre information) 


SPOT NO. 3..ONE MINUTE 


HITCHCOCK: "How do you do. This is Alfred Hitchcock. There is something very 
unique about my latest picture, THE BIRDS, and | want to tell you about it. | have, 
through the years, made a good many films whose aim was to provide shock and 
suspense. In all of these the danger which the viewer came to fear was man-made, 
and therefore subject to all of man's limitations. In making THE BIRDS, however, | 
have discovered a new source of terror. As senseless as it is, a battle between one 
man and another is understandable. But the threat in THE BIRDS is incomprehensible 
and therefore even more terrifying. What will the birds do? Where will they strike? 
Why? — Don't come to me for the answer. See THE BIRDS." 


(Local announcer fills in with theatre information) 


SPOT NO. 4..ONE MINUTE 


HITCHCOCK: "Ladis and gentlemen, this is Alfred Hitchcock. | wish to lodge a 
protest. My latest picture, THE BIRDS, is under attack by the most powerful pressure 
group | have ever encountered. The birds. They have resorted to every device to 
suppress this picture. Eggs have been thrown at it. Flocks of pigeons have perched 
ominously on theatre marquees. They even jam my radio announcements. Shocking but 
true. Each time | attempt to announce the theatre where my new picture is playing, 
the birds drown me out. The only way for me to learn the terrible secret they are 
trying to hide, is to see THE BIRDS. See the picture that dares to tell the truth. 
The picture that was made behind closed cages. THE BIRDS is now playing . . ." 
A few BIRD TWITTERINGS start. 

PITCHOCOCK: At the..4. ee. The air is filled with BIRD SOUNDS 


completely drowning out Hitchcock's voice. 
(Local announcer fills in with theatre information) 


SPOT NO. 5.. THIRTY SECONDS (CURRENT) 


HITCHCOCK: "How do you do. I'm Alfred Hitchcock. If you have ever eaten a 
turkey drumstick, caged a canary or gone duck hunting, THE BIRDS will give you 
something to think about. THE BIRDS is my latest motion picture and is playing at 
your favorite theatre. In the film thousands of these seemingly innocent creatures 
strike back. If you are the type of person who goes to a bull fight and roots for the 
bull, you'll love THE BIRDS." 


(Local announcer fills in with theatre information) 


SPOT NO. 6.. THIRTY SECONDS (ADVANCE) 


HITCHCOCK: "How do you do. I'm Alfred Hitchcock. If you have ever eaten a 
turkey drumstick, caged acanary or gone duck hunting, THE BIRDS will give you 
something to think about. THE BIRDS is my latest motion picture and is coming to 
your favorite theatre. In the film, thousands of these seemingly innocent creatures 
strike back. If you are the type of person who goes to a bull fight and roots for the 
bull, you'll love THE BIRDS!" 


(Local announcer fills in with theatre information) 


SPOT NO. 7.. THIRTY SECONDS 


SOUND OF CUCKOO CLOCK. HITCHCOCK: "The opinions expressed are not 
necessarily those of the management. This is Alfred Hitchcock bringing you the 
correct time. It is now high time you saw THE BIRDS. Because of the unusual nature 
of this film THE BIRDS should be seen from the beginning. Those of you who read 
magazines from back to front will consider this most peculiar, but please permit us 


this whim. It's for your own good." SOUND OF CUCKOO CLOCK. 


(Local announcer fills in with theatre information) 


SPOT NO. 8.. THIRTY SECONDS 


HITCHCOCK: "'I beg your pardon but this is Alfred Hitchcock with an announcement 
of the utmost importance. THE BIRDS is here! You will find THE BIRDS playing at 
your favorite theatre. But please don't be deceived by that innocent sounding word, 
"playing." They call it playing, people would call it—something much worse. But that 
is all | can tell you. They are everywhere. Watch out for . . . THE BIRDS." 


(Local announcer fills in with theatre information) 


SPOT NO. 9..TEN SECONDS 
HITCHCOCK: "This is Alfred Hitchcock. | have just seen THE BIRDS and am too 


frightened to move. Please come and help me. | am at your favorite theatre." 
(Local announcer fills in with theatre information) 


SPOT NO. 10..TEN SECONDS 


HITCHCOCK: "This is Alfred Hitchcock. | have just seen THE BIRDS and am too 
frightened to move. Watch for THE BIRDS." 


(Local announcer fills in with theatre information) 


HITCHCOCK MADE! 


HITCHCOCK NARRATED! 
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material. Discuss with him the possibilities of special displays at important 


FOR RADIO x x x 


9 OPEN-END INTERVIEWS 
with HITCHCOCK and STARS of "THE BIRDS’ 


Alfred Hitchcock and his five “Bird” stars have been interviewed in an open-end foremat for fascinating, behind-the-scenes revela- 
tions of the most important personalities in the greatest of all Hitchcock triumps! As your own station “interviewer” poses the ques- 


tions, Hitchcock and his stars answer with the kind of background information always fascinating to the public. 


ALFRED ROD JESSICA SUZANNE "TIPPI' 
HITCHCOCK TAYLOR TANDY PLESHETTE HEDREN 


A PERSONAL HITCHCOCK INTERVIEW . is an obvious asset on any ait-wave. Coupled with information concerning 
the men and women he picked for his most important motion picture, this great set of background interviews are pearls of showmanship. Each is 
five minutes. All can be packaged together in one half hour program or you can used one a day. A continuity sheet accompanies the disc. Questions 
and answers have been timed to give the illusion of real on-the-spot personal interviews. AGREAT accessory to be used as part of your ADVANCE.. 
Order “BIRDS” INTERVIEW DISC FREE from RADIO DEPARTMENT, UNIVERSAL STUDIOS, UNIVERSAL CITY, CALIFORNIA. 


DELL PAPERBACK'S 6 FOOT STANDEE 
of MR. HITCHCOCK 


TIE-IN WITH “THE BIRDS” ina BIRD CAGE! 


Of the eight best-selling paperbacks pub- In the satiricial spirit with which Hitchcock identi- 
lished by Dell, Hitchcock's ''14 OF MY fies himself with his production genius THIS GIANT 
FAVORITES IN SUSPENSE" has sold in CUT-OUT HAS BEEN FASHIONED . . TO CAUSE 
record quantities. Dell has now revised COMMENT AND TO SELL, AS ONLY HITCHCOCK 
this book, adding the story of ''The Birds” IDEAS CAN SELL! Six feet high, the cage with its 
to its contents and featuring the new bars and the figure of Lf _ 

Hitchcock motion picture in a special Hitchcock are cut out. 

cover medallion. This can be used as 


a standee or YOU CAN 
HANG IT FROM YOUR 
LOBBY CEILING and hit 
it with a baby spot. $15 
each F.O.B., N. Y. City 
and more than worth the 
investment! A SHOW- 
MAN'S ACCESSORY 
from THE MASTER 
SHOWMAN OF THEM 
ALL! Order HITCH- 


This paperback is timed to hit the stands 
with national release of "The Birds."' It 
will be available at the usual news-stands, 
drug stores, book stores, markets and 
chain stores in a program of maximum 
national distribution to take advantage 


of the prestige value of "The Birds."' Con- 
tact your local Dell Distributor for infor- 
mation concerning possible point-of-sale 


sales outlets .. particularly book store windows and super-markets. Remind 
him that this biggest of all Hitchcock playdates is his opportunity to plug 
all Dell-Hitchcock books, with emphasis on ''The Birds." 


For further information concerning the revised ''14 of My Favorites in Sus- 
pense," featuring ''The Birds,'' contact Dell Publishing Co., 750 Third Ave., 
New York 17, N. Y. 
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COCK-BIRD CAGE 
STANDEE from MAX 
FINE SIGNS, 427 WEST 
42nd ST.. NEW YORK, 
N. Y. Send cheque or 
money order. 


FOUR (4) TRAILERS 


TO MATCH THE SHOWMANSHIP 
OF “THE BIRDS” 


10 SECOND EARLY-ADVANCE TEASER TRAILER (A): 
With Alfred Hitchcock on camera. An early-bird that starts the cam- 
paign on your screen. FREE! 


20 SECOND EARLY-ADVANCE TEASER TRAILER (B): 
Again, the familiar presence of Hitchcock on camera, telling and selling 
with punch and charm. Please remember that both 10 second and 20 
second teasers are good for cross plugs at other houses. They're brief 
enough so you can spot them in any part of your schedule. ORDER 
BOTH 10 and 20 SECOND TRAILERS from your UNIVERSAL FILM 
EXCHANGE, FREE! 


1 MINUTE TEASER TRAILER (C) IN COLOR: In the most 


offbeat, fascinating and diverting trailer material in years, the camera 
is focused on the beautiful library of the Hitchcock home . . where we 
are introduced to the famed Director's pet parrot who is supposed to 
talk. But the bird won't take the Director's direction. Hitchcock says 
that the parrot is too stage-struck to talk all about "The Birds" . . and 
all about Miss 'Tippi’ Hedran, the sensationally beautiful blonde whom 
Hitchcock introduces in her First Film. The beauty, the humor, the 
charm-coated appeal is suddenly and unnervingly climaxed in true Hitch- 
cock manner by film cuts of mass bird attacks from the picture. The 
MYSTERY element of the picture is stressed in final footage that leaves 
the onlooker breathless!) ORDER THE | MINUTE TEASER TRAILER 
FREE . . from your NATIONAL SCREEN SERVICE EXCHANGE. 


REGULAR DE LUXE TRAILER (D) IN COLOR: Running 


time for this fascinating Production-In-Miniature is 5 minutes, 14 sec- 
onds. With his own inimitable camera-magic The Master creates, directs 
and stars himself in a study in contrasts; from the hilarious to the terrify- 
ing! In the ever-familiar image of fun which has endeared him to millions, 
Hitchcock delivers a straight-faced lecture on "Birds." The intimate talk 
embraces things no audience ever knew about birds . . from cave man 
sketches, bird hats and turkeys to Hitchcock's pet canary who bites the 
friendly Hitchcock hand that feeds him, and finally to the Director sitting 
down to carve a roast chicken and changing his mind because of senti- 
ment! Frame by frame the laughter mounts until humor explodes into 
shock... as scenes from the film take over and the masses of birds dash 
against the camera lens . . . leaving the audience with a vivid, unforget- 
able impression of incomparable thrills to come! ORDER the DE LUXE 
REGULAR TRAILER from your NATIONAL SCREEN SERVICE EX- 


CHANGE. . NOW! ae 
TV TELOP or SLIDE 


For that brief, eye-catching flash on the video screen that brings 
. . both the TELOP and the SLIDE are 
available . . . $6.00 with theatre playdate and station identifi- 


news of ‘‘The Birds” . 


cation information (to accompany order) . . . $5.00 without 
theatre playdate or station identification . . . $2.50 for each 
duplicate copy of any Telop or Slide. Be sure to mention whether 
you want Telop or Slide. Order direct from QQ TITLE CARD CO., 
247 West 46th Street, New York 36, New York. 


GUMMED 
STICKERS 


FREE... with minimum 


ayo 


am 


The birds 
ts coming! 


An all-purpose sticker for sniping around town, sticking on car windows, 
applying to mail, putting on outgoing laundry and marketing packages 
and anywhere else you can use them. Size 2!/2 x 3 ins., two colors (black 
and yellow), gummed on the back. Available in limited quantities. A fifty 
cent per thousand charge is made only for handling and mailing. ORDER 


handling charges! 


"BIRDS" GUMMED STICKER from EXPLOITATION DEPART- 
MENT, UNIVERSAL PICTURES CO., 445 PARK AVE., NEW 
YORK 22, N.Y. 
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HITCHCOCK HAS CREATED 


FOR TV 


EIGHT BRILLIANT VIDEO GEMS... 


all produced with the ever-fascinating 
personal touch, the intriguing foremat 
and familiar image that has no equal! 


1. 10-second TV teaser spot — starts with close-up of 
Hitchcock saying: “The Birds Is Coming,” ends with girl screaming. 


2. 60-second TV spot—Hitchcock tries to get parrot to tell 
about "The Birds.” 


3. 20-second TV spot—Hitchcock talks about cast, introduces 
Tippi Hedron, and says: It is also about the bees.” 


4. 20-second TV spot—Hitchcock tells audience not to go to 
the dogs, to go to “The Birds” instead. 


5. 20-second TV spot—Hitchcock tells audience to leave their 
TV sets and go see "The Birds.” 


6. 20-second TV spot—bird flies directly toward viewer and 
apparently smashes TV set. Hitchcock narration says: “No, your 
TV set is not broken” and calls attention to “The Birds.” 


7. 20-second TV spot — starts with Hitchcock saying “The 
Birds Is Coming—could be the most terrifying motion picture I 
have ever made” —finishes with birds—and girl screaming. 


8. 20-second TV spot — opens with Hitchcock —as in #7, 
finishes with Tippi rushing into room and screaming: “They're 
coming! They're coming!” 


ORDER SET OF 8 TV SPOTS from HERMAN KASS, 
EXPLOITATION DEPT., UNIVERSAL PICTURES CO., 445 
PARK AVE., NEW YORK 22, N.Y. 


The Unusual Sound Effects Of 
“The Birds” with Musical Background 
.-.on a DECCA Recording 


Here’s a rare kind of single waxed with the magic touch 
of DECCA. It’s called “BLUES FOR THE BIRDS” in 


which mass bird calls and fascinating sound effects from 


one of the most amazing sound track ever scored, are inter- 
polated with an instrumental background by SONNY 
BURKE and BUD DANT. 


Its a showman’s gift to the DJ’s! In addition, go after the 
music shops for window plugs. “Blues for the Birds” is a 
collector’s item for anyone who digs recordings. CONTACT 
YOUR LOCAL DECCA DISTRIBUTOR OR DEALER and 
work out a cooperative deal. 
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ROD TAYLOR : JESSICA TANDY 


Order trailers, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


All material in this pressbook has been approved under 
the MPAA Advertising Code, a self-regulatory proce- 


dure of the Motion Picture Association of America. 
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